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+- Yours is the essen{.:_e of friendship: 
u1;1qualified support. We will be forever grateful. 



Through the years, no one has better mastered 
the art of gracious giving. We deeply thank you.-+ 



With the 
compliments of 

Evelyn Sharp 





,- 1J .. :· . 0 ~t'. cl - '.:'_--,:-_..; 
e>u: t ~~,..:·-- -.•.rt-; '?i.l 1z1. ,,r- Feh \Ot.i 



We can't thank vou enowrh for turning over vour offices to us. 
for the publication of this boc';k -+ ~ . 



COMPLIMENTS OF 

SCALI, 
MCCABE, 
SlDVES 

Advertising 

800 Third Avenue 
New York, New York 10022 

(212) 421-2050 

Houston, Texas; Melbourne, Australia; Montreal, Canada; Toronto, Canada; London, England; 
Diisseldorf, Germany; Mexico City, Mexico. 



,. 

CONGRATULA~IoNs .. ". · ...• 
,, ' 

- FROM .· , __ , 
POLLY BERGEN. : - ~- .. -~· J 

. . . • w· • 

AND ·. 
POLLY BERGEN Sl-I0ES ,. ;·:.··:~ 

"' 

------ ----··----·------~ 







0 l9HJ Doyle: O:ine Bernh:IL'h Inc. 

Or over here. 
After all, Effie isn't just another advertising award. 
It's given by the New York Chapter of,the American 

Marketing Association for the most effective campaigns 
of the year. 

Campaigns that not only move people but also move 
products. 

So it's no small feat that for five years running 
Doyle Dane Bernbach has won more Effies, each year, 

\ou don't dominate 
the Effies fivl:years in a row 

with advertising that hits 
over here. 

than any other agency. 
Forty to be exact. For twenfy-two different clients. 
We've even won the Grand Effie, for the most success­

ful campaign of the year, three out of the past five years. 
Needless to say, we're very happy with our 

performance. 
But not quite as happy as our clients. 

Doyle Dane &mbach Inc. 





: + This note of appreciation is presented in stereo: 
Thank you, thank you. 



Thank you for helping us in your own inimitable fashion.-+ 



MARTHA GRAHAM 
- rf'S LIKE 

NO OTHER 
DANCE COMPAlW 
1N rrHE WORLD 





+- It's impossible to keep our appreciation bottled up. 
Many thanks. 
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Martha Graham wen/ to Washing­
ton in March, 197910 speak lo !he Sen­
ale Approprialions Subcommi//ee on 
1he NEA appropriations. Wearing 1he 
Medal of Freedom which President 
Gerald Ford presented to her, Martha 
Graham appeared as a spokesperson 
for the American Arts Alliance. The fol­
lowing is her statement to the Sub­
commillee: 

' jl,',,1 ,:._ ,-·'1,', 

uj1fl d 
/>,ti/,.•,_, 
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... But I have been given the honor and 
the deep responsibility to speak for the 
other disciplines as well, although as I 
understand it my colleagues will have 
presented a written statement such as my 
own. I feel that if I have been asked to 
speak for my colleagues it is in part be­
cause our needs and aspirations are the 
same, as is our recognition that there is 
only one sin in the arts, mediocrity. 

I cannot address myself to the special 
needs of each of the disciplines here rep­
resented but can only speak personally 
and share ·with you some of the needs and 
demands that I have faced throughout my 
career. It is for this reason that I have 
chosen to refer to a statement in which I 
once set forth my beliefs as a dancer. I 
believed deeply in its words when I made 
that statement: I believe deeply in them 
now. In this description of my own roots 
and my dFeams I feel that there is a man­
ifestation in part of the beliefs common to 
all the arts. 

I am a dancer. I believe that we learn 
by practice. Whether it means to learn to 
dance by practicing dancing or to learn to 
live by practicing living, the principles are 
the same. In each it is the performance of 
a dedicated precise set of acts, physical or 
intellectual, from which comes shape of 
achievement, a sense of one's being, a sat-

isfaction of spirit. One becomes in some 
area an athlete of God. 

Practice means to perform, over and 
over again in the face of all obstacles, 
some act of vision, of faith, of desire. Prac­
tice is a means of inviting the perfection 
desired. 

I think the reason dance has held 
such an ageless magic for the world is that 
it has been the symbol of the per­
formance of living. Many times I hear the 
phrase .. . the dance of life. It is close to me 
for a very simple and understandable rea­
son. The instrument through which the 
dance speaks is also the instrument 
through which life is lived ... the human 
body. It is the instrument by which all the 
primaries of experience are made mani­
fest. It holds in its memory all matters of 
life and death and love. Dancing appears 
glamorous, easy and delightful. But the 
path to the paradise of that achievement is 
not easier than any other. There is fatigue 
so great that the body cries, even in its 
sleep. There are times of complete frus­
tration, there are daily small deaths. Then 
I need all the comfort that practice has 
stored in my memory, and a tenacity of 
faith that Abraham had wherein he "Stag­
gered not at the promise of God through 
unbelief." 

It takes about ten years to make a 

mature dancer. The training is two-fold. 
There is the study and practice of the craft 
in order to strengthen the muscular 
structure of the body. The body is shaped, 
disciplined, honored and, in time, trusted. 
Movement never lies. It is the barometer 
telling the state of the soul's weather to all 
who can read it. This might be called the 
law of the dancer's life .. . the law which 
governs its outer aspects. 

Then there is the cultivation of the 
being. It is through this and the legends of 
the soul's journey are re-told, with all their 
gaiety and all their tragedy, the bitterness 
and sweetness of living. It is at this point: 
that the sweep of life catches up the mere i 
personality of the performer and while 
the individual (the ui;idivided one), be­
comes greater; the personal becomes less 
personal. 

And the,re is grace. I mean the grace 
resulting from faith ... faith in life, in love, 
in people, in the act of dancing. All this is 
necessary to any performance in life 
which is magnetic , powerful, rich in 
meaning. 

In a dancer there is a reverence for 
such forgotten things as the miracle of the 
small beautiful bones and their delicate 
strength. In a thinker there is a reverence 
for the beauty of the alert and directed 
and lucid mind. In all of us who perform 



there is an awareness of the smile which is 
part of the equipment or gift of the acro­
bat. We have all walked the high wire cif 
circumstance at times. We recognize the 
gravity pull of the earth as he does. The 
smile is there because he is practicing 
living at the instant of danger. He does not 
choose to fal I. 

It has not been an easy path for me to 
work to present my ballets before the pub­
I ic whi le maintaining a standard of honor 
to my craft. I know very well what it is to 
scrub my own studio floors and to teach 
eight hours of class a day so that at the end 
of the year I might give one professional 
Broadway performance a year; a per­
formance which was of necessity given on 
a Sunday, the then dark night of the the­
atre. From that period I certainly did not 
emerge with a belief that there was a vir­
tue in poverty. And yet at that early period 
of my career, something gave me the wis­
dom or commonsense to understand that 
if subsidy came too soon, it would weaken 
me, prevent me from practicing danger­
ously my craft. 

Today there is more dance practiced 
in the world, more highly trained dancers 
than ever before. It gives me great joy to 
see this happen and to know that an audi­
ence might night after night, rather than 
once each year; experience a dance per­
formance. I feel that our country is to be 
congratulated for reaching the present 
level of recognition and support. 

I know that from my own experience 
the financial aid which I received from 
the National Endowment for the Arts in 
recent years has been responsible in good 
part in enabling me to reestablish my 
own Company. to undertake work on re­
vivals of many of my ballets which would 
have been lost if I had not been helped to 
leave a record, to b~gin new ballets, and 
what in many ways is of deepest im­
portance to me at this moment, to begin 
those projects which are crucial for my 
pians to project my Company and Tech­
nique into the future. 

At the present time it is a key part of 
the plans that I have evolved with my 
Company's Associate Artistic Directors, 
Linda Hodes and Ron Protas, for the 

Li:/1: Thi: ,.:arh· 111as1erpii:ce, 'Primi1111e Mvs1erir.:s,' 
11·i1h Manlw Crahwn m1d group. The Dll.nce 11·as 
inspin:d h\' Manha Graham's ohsen·a1io11s of fn. 
dia11 rir//als in !he American Suuth11 111st. 

Pholugraph hy Edward Moeller. 

present and future life of my Company 
that there be two two-month periods of 
creative work, free from the pressures of 
performance and of too heavy a work load 
of teaching responsibilities. It is our hope 
that these residencies take place at two 
universities in our country. These plans 
would never have even been contem­
plated had it not been for the possibility of 
financial help made available by the Na­
tional Endowment for the Arts. 

Yet, there is a danger and responsi­
bility in giving funds. For it is hopeless to 
demand that the making of dances, or 
any creative act be a democratic process. 
Art is not democratic. It exists and 
flourishes in a democracy and should be 
made available to all who wish to experi­
ence it. But the fact remains that the re­
sponsibility for revealing the hidden voice 
of man lies in the one, the expression of 
the one. 

There is I believe a prime danger for 
dance today. For sometimes choreogra­
phy is used as a device solely to be able to 
perform, to further a career; in many 
cases, it is lacking in the craft and in the 
technique that should be an intrinsic part 
of its creative life. This self-indulgence of 
some choreographers, so-called, I believe 
stems from the fallacy that all dancers are 
therefore choreographers. Nothing could 
be further from the truth. 

There is a fragment of poetry which 
has always had deep meaning for me. It 
referred to a long lost civi lization: 

"They had no poet and so they died,/ 
For the record of history lives in the Arts." 

It is my passionate hope that the cur­
rent appropriation for the Arts be passed 
and not cut or further limited. The Arts 
today desperately need even a far greater 
support than is now under consideration. 
For the Arts must continue to live and to 
contribute to the fabric of our society. 

Even as I write this statement time 
has begun to make today yesterday ... the 
past. Even the most brilliant scientific dis­
coveries will in time change and perhaps 
grow obsolete, as new scientific man­
ifestations emerge. 

But Art is eternal; for it reveals the 
inner landscape which is the soul of man. 

Martha Grnha111 as The Virgin in 'Pri111i!il'e 
Mysteries'. Phutugrnph by EdH 1ard Mod/er. 
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M artha Graham is the most fa­
mous of the Denishawn students. She is 
probably the greatest American choreog­
rapher and stands high among the great 
performing theater personalities of our 
time. A teacher of inspirational force as 
well, and an international cultural 
influence in fields beyond her immediate 
profession, she is one of the rare people in 
dance history who have created new 
styles and techniques of moving. 

Her invention is prodigious; like Pi­
casso's, her art has changed deeply in 
style and technique many times during 
her career. For every new work there was 
not only a new design in steps, but a new 
concept in technique and dynamics, a 
restudying of the basis of movement. No 
other choreographer has attempted this. 

She unquestionably was influenced at 
first by St. Denis' Oriental studies and she 
acknowledges her debt in point of view. 
But the heritage goes deeper. The use of 
the ground, the kneeling, squatting, ris­
ing, and sinking, which is an essential 
part of Oriental dancing and found no­
where in any Western form, she incorpo­
rated into her style. She also appropriated 
the Oriental use of the foot, the shifting 
and sliding on the earth, the curling in of 
the toes to act as a hinge. 

But she is no imitator or adaptor. She 
is an original, a generic force. There was 
never anything quite like her before, and 
everyone who comes after will dance a 
little differently. 
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IN TRIBUTE. 
By Agnes de Mille 

S111dio portrait uf Martlw Graham, Jant1an 2, 
198.J. Photograph by Hirv. -

In classic ballet, dance movement 
had hitherto consisted of moving from 
position to position, raising or lowering 
the feet, bending smoothly, going from 
place to place, always serenely, always 
lightly. The internal workings of the ac­
tion, the machinery and combustion, 
were carefully hidden, and only the lovely 
results were shown. Martha Graham ex­
posed the engineering, the effort. Life, she 
said, is effort. She realized also that the 
resolution of movement was as important 
as the spasm, that movement had a cycle, 
flowed to a climax, and ebbed away in 
relaxation. 

She threw aside all the traditional 
steps and techniques of ballet, the straight 
long leg, the pointed toe, the quiet even 

hips, the flexed foot, the relaxed hand. She 
stressed continuous unfolding movement 
from a central core, as in all Oriental 
movement, but she added spasm and re­
sistance, which are not characteristic of 
the East at all. 

She incorporated the ground, mak­
ing the floor a partner of movement in a 
manner of far greater virtuosity than any­
thing found elsewhere. She invented 
many beautiful falls and recoveries from 
the ground. She discovered a whole tech~ 
nique of balancing on bent knees, with 
her thighs as a hinge and the spine can'. 
tilevered and suspended in counter bal­
ance. She invented turns with a changing 
and swinging body axis. 

At first it seemed she was speaking in 
a language we had not inherited and one 
quite unintelligible to most of us, but in 
reality her dance was far closer to natural 
acting than ballet dancing. It was not a 
realistic imitation of emotion, as in act­
ing, however, it was an imaginative ex­
pansion of acting. Children today who 
have not been trained in a balletic heri­
tage find her style sympathetic and easy to 
understand. 

She began working like Isadora Dun­
can on a bare stage with only costumes 
and lights, striving to break all the old 
romantic molds. Later, she added scenic 
and costume effects of great imaginative 
beauty. Her music was contemporary, and 
much of it was composed to order. 

She has always been daring as to sub­
ject matter and collaborators, prefiguring 
many theater vogues and introducing 
through her works a number of un­
knowns who became famous, such as 
composer Aaron Copland and sculptor 
Isamu Noguchi. 

She inaugurated several stage tech­
niques that were taken for granted later: 
mobile scenery, symbolic props and set 
pieces, speech with dancing, the chorus 
of commenting dancers as in the Orient. 
And she was the first to integrate her 
group racially, using A ians and Negroes 
in the regular company. 

Her costumes have had a marked 
influence on dress style, both on and off 
the stage. The straight, dark, longskirted 
costume and the leotard, replacing the 

left and righ1.· Ted Shau'n selected Martha 
Graht.1.111 lo dance the lead role i11 Denisha\n1's 
production uf 'Xochitl', a spectacle based on m1 
A.:tec legend. 



ballet tutu or folk dress, were her inven­
tion. The accepted work uniform today 
for all dancers, ballet and modern, has 
become the Graham leotard. The Ameri­
can ballet students wear it with tradi­
tional tights and point shoes, and the Eu­
ropeans are gradually adopting it also. No 
ballet student anywhere in America 
works in tutu and bloomers. The leotard 
has become ubiquitous in civil life. 

Historically speaking, Graham has 
had as forceful an impact on all branches 
of the contemporary theater as Duncan. 
Technically, in terms of invented and 
added steps and style, hers is the great­
est single life contribution in the records 
of dancing. Her dance dramas compare 
with the work of America's greatest play­
wrights. 

In the words of William Schuman, 
the composer who was president of New 
York's Lincoln Center for the Performing 
Arts, at the ninth annual Capezio Dance 
Award Luncheon honoring Martha Gra­
ham: 

"She has created an original vocab­
ulary of dance movement that has added 
a new dimension to the expressivity of the 
choreographic art. She has been glori­
ously incapable, ever, of being slight, cap­
tious or superficial. Her works-whether 
tragic or comic-always probe, distill, 
and illuminate. She continues to create 
with undiminished zeal. Each new work 
brings the excitement of discovery of pre­
viously unexplored facets of her endlessly 
fertile imagination. 

"For these reasons she has achieved a 
position which is not adequately to be 
described solely as one of pre-eminence 
in her field. For whether we speak of the 
world of Dance, of Music, of Literature, or 
of the Graphic Arts, Martha Graham is 
one of the greatest artists America has 
ever produced'.' 

Nothing stops Graham, age nor 
change of country nor condition. She no 
longer dances as she once did, but her 
stage presence still is oceanic and each 
year sees new works of originality and 

Tup: Man ho Crolw111 in 'Jaw111ese Dance' 1y11i­
nt! uf the 1hr.:arrical dancing she did 11·hilt: a do111.:er 
at Ve11isha11•11. 

Aho1•e: 'l,0111ellf£lliu11', /930, ldurtlw Grnhw11·.~ 
ahstructiun of .~ri,:/ i.'> a musterpiet:e of her srark 
h·u11uclas11(· periud. 

Ph01ugrnph by Barb(lra Mur~u11. 
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invention. Graham seems to live at the 
fountainhead, and what she expresses 
foretells our passion and our intent. 

Graham maintains a school in New 
York and teaches master courses. Her an­
nual season on Broadway is the object of 
pilgrimages from all over the Americas, 
indeed, from all parts of the world. Her 
present company, in points of execution, 
style, and finesse of presentation, places 
her theater on a par with the great historic 
companies-with the Diaghilev troupe in 
its heyday, and with the Grand Kabuki of 
Japan. It is unquestionably the most styl­
ish theater we in America have evolved 
and should, hopefully, be taken over by 
the government and preserved as the ba­
sis for an enduring national institution. 
Reprinted from America Dances by Agnes de 
Mille and Helen Obolensky . Text Copyright 
© ~ 980 by Agnes de Mille 

Mt1r1ha Gralw111 as Cfrte11111es1ra, 11·ith Paul 
Tavlor m Aegish'u.s, in her 1955 /11/l-en!11i11g ballt!f, 
'Clyte1111ws1ra '. Le/1: /s(llnu Nug uchi's sci fur the /9.J? ha/let. 

'Errand i1110 rhe Mo.:e'. 
Righi: Martha Graham 11•it/1 Aaro11 Copland, 

1dw c:01111wsed th<! seem: in /944 for 'Appalczchio11 
Spring', also with a set hy lsw11tt NogHchi. 

Photo by Mar,l,a Sll'Ufie. 

Bu1tu111: Photugmpher BC1rhara Aturga11's 
,\/11dy uf A·tarf!w Grafwm's 'Primilin: Mysteries ' 



THE 
MARTHA 
GRAHAM 

DANCE 
COMPANY 

By Anna Kisselgoff 



Today, as always, the Martha Graham 
Dance Company represents both an ex­
tension of Martha Graham as a creative 
force, and a group of dancers with its own 
identity. 

Martha Graham's initial period as a 
dancer; once she had struck out on her 
own, is often regarded as a soloist's phase. 
This would be true- in part because so 
many of her historic and powerful solos 
date from the 1920's and 1930's. It would 
seem correct even to see her turn toward 
greater theatricality from 1938 onward as 
an amplification of her solo role. While 
the dance-drama of those decades were 
full of characters, the cynosure of all ac­
tion was clearly the heroine whom Mar­
tha Graham created onstage. 

Yet it is just as important not to forget 
that at her first independent concert in 
New Yor:k on April 18, 1926, Martha Gra­
ham chose to appear with three other 
dancers rather than alone. She was never 
a recitalist in the sense that the word was 
applied to many concert dancers in the 
early years of modern dance. A term such 
as "concert" would seem the antithesis of 
her natural abode, which is theater-the 
theater closer to the dithyrambs and pas­
sions of Ancient Greece. 

Theater involves a company. And 
while Martha Graham did not use the 
word company until 1939, there was al­
ways, de facto, a Martha Graham Dance 
Company. 

And so on April 18, 1926, it appeared 
in the guise of Martha Graham and Trio. 
The first dancers were her students­
Thelma Biracree, Betty MacDonald and 
Evelyn Sabin. Later Rosina Savelli re­
placed Miss Biracree. 
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The la.resr generation of Graham dancers in 
1he lyrical 'Diversion of Angels'. 

Photo b_v Martha Swope. 

Diane Grev as Jocasw and Tim Wengerd as 
Oediplls in 'Night Jounu:_v' 

Photu by Max Waldman. 

17 



For 'A.os of liJ.!,ht', choreugraphed in /981, 
fdartha Gralw111 1·e11£11rcd 01110 11e11· ground using 
ru111£111fic ,·omposi1iu11s hy Danish composer, Carl 
Nid:n:11. Cosl11111es h" Ha!s1011. 

Pho tu by lulw.11· Ethers. 
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In 1929, Martha Graham and Dance 
Group came into being. This all-female 
ensemble, historic and ground-breaking, 
was instrumental and essential 'in Mar­
tha Graham's creative development. En­
during masterworks such as "Primitive· 
Mysteries:• created in 1931, show how 
deeply the choreographer's solidity of 
form had already evolved and how cru­
cial the ensemble was to her conceptions. 

Fragmentary films of the period re­
veal dancers of raw power and extraor­
dinary stamina, expressive in every sinew 
and muscle. Today, the large-scale female· 
ensemble is a thing of the past in contem­
porary dance. The Group, as it was called, 

danced as the embodiment of dissonance 
in a machine age. It was upon these bod­
ies as well as upon her own that Martha 
Graham developed the extraordinary 
dance technique that is her original con­
tribution to the language of dance. 

In 1938 and 1939, the entry of Martha 
Graham's first male dancers-Erick 
Hawkins and Merce Cunningham- sig­
naled a new stage in Martha Graham's 
esthetic. The interplay between male and 
female in her company gave her greater 
theatrical scope. She was able to produce 
some of the finest love duets of our:time. 
Yet even these intimate momentsi were 
often set against a stirring panorama.in 



the 1940's, as in "Letter to the World;' 
"Deaths and Entrances" and "Appa­
lachian Spring'.' 

By the 19S0's the Martha Graham 
Dance Company had crystallized into the 
superb cohesive ensemble of highly indi­
vidualized dancers that would achieve in­
ternational renown. So close was these 
dancers' identification with Martha Gra­
ham's way of thinking that even before 
she retired from dancing, she felt she 
could hand down her own roles to select 
few in the company. 

At the same time this was the Gra­
ham company that became the equiv­
alent of one of the great theatrical reper-

tory ensembles of our time. The Graham 
"Greek" pieces of this period depended 
entirely upon this outstanding integra­
tion, on the company's theatrical sense 
and artistry. 

The Martha Graham Dance Com­
pany today is, again, different. Every 
phase in the company's existence has 
marked a change in creative direction. 
Even the dancers look different. The cele­
brated weight of gesture and dramatic 
presence have yielded-as in ballet-to a 
lighter way of moving and an emphasis on 
technique. 

As many Graham alumni point out, 
the young members of today's company 

are, in many respects, better dancers. 
They understand the Graham esthetic of 
revealing inner emotion through move­
ment. And they do it by revealing and 
sustain ing the form of the choreography. 
They transmit the emotional va lues 
through the very shape of their dancing. 

Unlike the dancers of the past, most 
of the present members of the company 
have not experienced the excitement of 
having Martha Graham appear onstage 
with them as a dancer. 

The fact that her dance works live so 
vividly through them is a tribute both to 
Martha Graham and to her company. 



IN PERFECT 
HARMONY 

By John Gruen 
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_ itti ng at a scarlet lacquer work table in 
his vast mirrored aerie on the 21st 
floor of the Olympic Tower on New York's 
Fifth Avenue, Halston-a legend in fash­
ion-smokes a cigarette and stares un­
blinkingly at a cascade of pale orchid 
blossoms that echoes the room's austere 
elegance. Thick red carpeting offers an 
added hush to the serene quarters. An 
understated monastic light and lean fur­
nishings complete this sober, uncluttered 
place of expensive contemplation. The de­
signer's trim figure is silhouetted against 
a window that frames the top spires of St. 
Patrick's Cathedral-an upward rush of 
neo-Gothic pattern swirling in startling 
nearness, giving the illusion of a madly 
ornate throne upon which Halston sits. 

This high priest of high fashion is 
perhaps America's most successful arbi­
ter of style. Long enshrined in the Coty 
Hall of Fame (the highest award in U.S. 
fashion) and purveyor of products rang­
ing from dresses to men's suits, from cos­
metics to optical frames, from luggage to 
shoes, Halston has in recent years made 
inroads in the rarefied field of design for 
modern dance. As if preordained, fash­
ion's high priest has found a spiritual one­
ness with the high priestess of modern 
dance-Martha Graham-and the gods 
have smiled upon their union. 

Since 1975, Halston has designed the 
costumes of 15 works choreographed by 
Graham, the first of which, Lucifer, 
starred two equal divinities-Rudolf 
Nureyev and Margot Fonteyn. Following 
Graham's own costuming dictum, 
"Dress the women and undress the men;• 
Halston has given new resonance to the­
atrical design by inventing the briefest of 
male garments and the most effulgent of 
female costumes. Lavish in every way, 
Halston's designs for Graham are his tes­
timony to her choreographic genius. 9ra­
ham's pioneerinfvision of dance gave the 
world a new aesthetic of movement. In 

, recognition of her immeasurable cqn­
tribution, Halston has to this day refused 
payment for any of his designs . 

. ou see;• said Halston, "Martha is 
giving me so much more than I can 
ever hope to give her. I have her artistry, 
her friendship, her counsel, her advice, 
her humor! I'd do anything for her." 

For the man who gave the pillbox hat · 
to Jacqueline Kennedy and the rest of 
womankind, and who launched the Ultra­
suede shirtdress, hot pants and tie-dyed, 
batik and hand-painted fashions, the step 
to theater design seemed perhaps inevita-

ble. Yet Halston's designs for Graham are 
not theatrical in a false or showy way. 
They not only capture the underlying 
thrust of Graham's mythic concepts, but 
are in themselves works of art-emblems 
of movement that through their gener­
osity of material, workmanship and 
imagination convey a sense of flowing 
drama with every step and turn the 
dancer takes. 

.n a Vogue article on Halston, Martha 
Graham commented, "When a boy or 
girl goes on stage dressed by Halston, it's 
a costume most beautifully made, inside 
and out. That's his integrity and that's 
what I honor in him .... He never deviates 
from the human body. He glorifies it-the 
lines of it. His garments are cut so 
adroitly and fitted so adroitly that there is 
no strain. When the dress is on you, it 
stays where it's put .... It's like another 
skin. His delight in fabrics enchants me. 
He loves pure silks and lovely, luxurious 
fabrics. I love them, too:· 

The Graham-Halston love affair be­
gan in the mid-'70s when a mutual friend 
called the designer, saying that Martha 
Graham would be presenting the Capezio 
Award to cohductor Robert Irving. He 

asked if Halston could supply her with 
something to wear for the occasion. "I 
told him I would love to;• said Halston. 
"She came and tried something on and it 
was absolutely perfect: She asked if she 
could pay for it over a period of time, and I 
said I would give it to her. And we became 
friends. Martha was then preparing a 
benefit performance for her company's 
50th anniversary, and had created a new 
work for Nureyev and Fonteyn-Lucifer. 
She asked me to design its costumes, and 
it was my first project with her. That's 
when I got the theater bug. I was just 
smitten with Martha's work ... the drama 
of it all! It was a challenge and it was fun:' 

Since the 1975 Lucifer, Halston has 
created the costumes for The Searle/ Lei­
/er, Shadows, The Owl and lhe Pussycal, 
Ecuatoria/, Judith, Acts of Light and the 
recent Dances of the Golden Hall and 
Andromache's Lament. The newest Gra­
ham work, The Rite of Spring, will be 
danced in Halston creations. Halston has 
also redesigned the costumes for such 
Graham classics as Episodes and Clytem­
nesira. 

Hals1011 and Manha Grnha111 at work in her 
.m,div . Phu!U by Run Protas. 



The Halston hallmark always has 
been meticulousness of execution and 
simplicity of concept. His are designs 
rooted in an American classicism-sleek 
and functional, following the free and 
natural movement of the human body. 

S ays Halston, "Dancers' costumes have 
to work. It's dangerous if they don't. 
First of all, the costume is determined by 
the movement. The costume also is deter­
mined by what the story is. Then, you 
make the· costume the dancing 'partner, 
so that it gives you that additional exten­
sion on the stage that you otherwise 
wouldn't have. Martha has used fabric 
more than anyone else-stretching fabric 
and creating shapes and forms with it. 
Fabric can create additional drama- ad­
ditional illusions. In Clytemnestra, fabric 
becomes-a cloak, a carpet, a tent. It is true 
theater magic, which is the illusion of 
things-and it takes enormous effort to 
create that. 

"Working with Martha is a dream. 
When I am to dress one of her ballets, we 
meet and talk about the new work. I go 
see it as she choreographs it, and again 
when it is completed. Martha works on a 
piece until the curtain goes up. Often, 
things are changed at the last minute .... 
Nothing is ever finished. I mean, Acts of 
Light was changed 20 times! 

''At any rate, Martha and I sit and 
talk. ... We fantasize. She never wants to 
inhibit my creativity, although I con­
stantly look to her for inspiration, saying, 
'Martha, please help me, because I want 
to be in your hands:" 

On the opening night of recent sea­
sons, Graham has appeared on stage to 
present the evening. Invariably, she is 
dressed in a Halston. Her charismatic 
presence is enhanced by the majestic fall 
of silks in black, gold or flaming red. 
Offering the image of a prophetess, Gra­
ham in Halston is indeed a goddess of the 
dance. 

'Tm not in the theater, and I don't 
pretend to be;' continues Halston. "But 
it's such fun. I like transforming things 
.. . even people. Take Liza Minnelli. I de­
signed her clothes for The Act and Liza 
Minnelli in Concert. If Liza looks com­
fortable and simple, she works really well. 
The fact is, your clothes are your working 
partners. 

Hu/:.1u11 's sketch fur custt1111e desigw; fur 
'Deaths and E111rances'. Martha Grahw11 has asked 
him lo redesign the original costt1111es fro111 1943. 
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Jew111ie Ruddv a11d Jew1-Lo11is Morin in Hal­
sru11 's cn.:miu11.-; /u,: the 1982 hailet, 'Andromache's 
/,a111e11!'. Phulo hy .Mor1ha S,1·ope. 

"R or Graham and her dancers, I like 
to exaggerate reality. But even the 
fancy things must be worn and danced in 
with comfort. It's always a matter of al­
lowing the body to move unimpeded. You 
cannot move freely if a garment is con­
straining and awkward. Finally, it takes a 
certain craft to make this happen, partic­
ularly in the dance. You see, dancers 
move in space. Their gestures are broad, 

-, 
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at times violent. Dancers need room to 
burst into vivid action, to negotiate Mar­
tha's thrilling movements. Well, cos­
tumes need the same space ... often more 
space than even the dancers themselves, 
because the sweep of a cape will create its 
own pattern and take up its own room'.' 

Halston's creative partnership with 
the octogenarian Graham has by now ex­
tended into a close and lasting friendship. 
"Martha is very giving, both as artist and 
friend. I like to see her as often as possible. 
She loves to come to my house for dinner 
and to sit in front of the fire and dream. 
We speak about everything. We discus5; 
future projects-new dances that shd 
wants to create. Martha is full of mar­
velous ideas. Herimagjnation never stops. 
I consider it a tremendous honor working 
with her. It's a privilege as well as a great 
responsibility-one that should be shared 
with those who are in the business of 
supporting the arts. I know that the arts 
are in a hard-pressed state today, but I 
hope America will give Martha what she 
needs. Her kind of genius is rare and her 
contribution has been unique. What I do 
for Martha is the merest fraction of what 
she deserves'.' 

Reprinted courtesy Clipper Magazine, car­
ried aboard Pan American World Airways. 
© 1983. East/ West Network, publisher. 



THE TRIBUTE 
YEAR TO 

MA.RTHA GRAHAM 
Martha Graham, when asked what she 

would like as a tribute to her ninetieth year 
replied, "the performances of my com­
pany as a stimulus to the future'.' In re­
sponse to her wish the Tribute Year to 
Martha Graham was formed to coordi­
nate the performances and events of the 
Tribute Year; from appearances in Italy 
and France, from Scotland to Los Angeles 
at UCLA Royce Hall, from Copenhagen, 
San Francisco-Berkeley and Phoenix­
Tempe, Arizona to the establishment of 
Martha Graham Institutes at UCLA and 
Florence, Italy. 

The Tribute Year to Martha Graham 
began with the appearance of the Martha 
Graham Dance Company at the Paris 
Opera House, the only American Dance 
Company so honored. The Company's per­
formance was the result of an invitation of 
Rudolf Nureyev and also marked Mr. Nur­
eyev's debut in the role of Hippolytus in 
Martha Graham's recent ballet Phaedra's 
Dream. 

The Tribute Year continues with the 
New York State Theatre Season of the 
Martha Graham Dance Company begin­
ning with the gala opening night per­
formance on February 28, 1984 of the 
world premiere of Martha Graham's The 
Rite of Spring, with costumes by Halston. 

In announcing the world premiere Mar­
tha Graham stated, "having danced the 
role of the Chosen One in the American 
premiere of the Nijinsky ballet, the Stra­
vinsky's score for The Rite of Spring is for 
me a return to terrifying and hallowed 
ground:' 

Further i11/omuaiu11 about thi.: Tribute Year IV 

Manlw Gralunn and !111.: Tri/mil! Y eur F111ul 111,u: he 
ohwi,u.:d by ll'ri1i11g, A1h{n Wallc11 .. :i.:, Dir,•ctur u/ Spe­
ci<1I Pruji.:cls, Marilrn Graham Ce11lt!r, 316 East 63 
S1n:e1, Nell' York, NeH· Yuri.:, 1002 I. 

Manha Grahw11 rehcarsi11f,!, Rttdulf Nureye,· 
for his debut i11 the role u/ Hippol_r111s i11 Phaedra's 
Dream fur the Puri~ Opi:ra Hunse Gafo. c 198-/.. 

Plww.~raph Run Prota::i . 

Pa;-is Opera House, lmllWIT 23, 198-/. . The 
Tri/nae Year Begins. 1\.tar!lw Gra"!,am and Rudulf 
Nure_rn' un swgi: fu!loH·i11g the per/urnwnce of rhe 
Manha Gm ham Da11ce Company u.t the Paris Opera 
Hu11SL' priur lu 1/u.: prese11tmiu11 of 1111: French Legion 
u/ Honor IV Afortlw Graham. 
Phulu By Michel S:abo. 
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THE COMPANY 
·Received principal training in Graham 
Technique at the Martha Graham 
School of Contemporary Dance, New 
York City, 

SUSAN KIKUCHI 
Birthplace: New York. New York 
Joined the Company In 1978·. 

TAKAKO ASAKAWA 
Principal since 1965, joined the Company 
In 1962·. Birthplace: Tokyo, Japan 
Roles: Eve in Embattled Garden. 
Clytemnestra in Clytemnestra, Virgin in 
Primitive Mysteries. Duet in 'Acts of 
Light·: Medea in Cave of the Heart. Joan 
in Seraphic Dialogue, Girl in Red in 
Diversion of Angels. 

JEAN-LOUIS MORIN 
Principal since 1983, 1oined the Company 
in 1980·. 
Birthplace: St. Jerome. Quebec, Canada 
Roles: Hector in Andromache ·s Lament, 
Dark Beloved in Deaths and Entrances, 
Hippolytus in Phaedra's Dream, Man 
in White in Diversion of Angels, Adam in 
Embattled Garden, Aegisthus in 
Clytemnestra. 

THEA NERISSA BARNES 
Soloist since 1982, joined the Company 
in 1979· 
Birthplace: Columbus, Georgia 
Roles: Lillith in Embattled Garden. 
G,rl in Yellow in Diversion of Angels. 
Athena in Clytemnestra. 

TERESE CAPUCILLI 
Pnnc pal since 1983. Iomed the Company 
1111979·. Birthplace: Syracuse. New York 
Roles: Woman in Errand into the Maze. 
Eve in Embattled Garden. Electra in 
Clytemnestra. Principal Sister In Deaths 
and Entrances, Joan in Seraphic 
Dialogue, Phaedra 111 Phaedra s Dream. 
Principal Woman in The Rite of Spnng 

RUDOLF NUREYEV 
First appeared with the Company 1976 
as Guest Artist in the title role in Lucifer. 
Roles: Hippolytus in Phaedra ·s Dream. 

JACQULYN BUGLISI 
Soloist since 1982, joined the Company 
in 1977'. 
Birthplace: New York City, 
New York 
Roles: Girl in Yellow in Diversion 
of Angels, Princess in Cave of the Heart. 
Warrior in Seraphic Dialogue. 

KIM L. STROUD 
Soloist since 1984. joined the 
Comp,ny in 1982. 

CHRISTINE DAKIN 
Principal since 1979 iOiner; th~ ·:: 
in1976 
Roles Lament 111 'Acts o/ L1g111. 
In Cave of !he Heart. rleien oF:oy m 
Clytemnesira. Woman in Errano· in ~ 
/he Maze. Maid 111 Seraphic Oiaiogu' 
Phaedra in Phaedra's Dream. Gic: in, ec 
in Diversion of Angels ?rincipf<I Wc,..~a , 
In The Rite of Spnng. ) 

JEANNE RUDDY 
Principal since 1983. JDlned u7e Cor0 c,: 
In 1977·. Birthplace: Miami. ,lorida 
Roles: Andromache m Andromache:; 
Lament. the Chorus 111 Cave of the Hear 
a Sister in Deaths and Entrances. ti1e 
Martyr in Seraphic Dialogue. Giri in 
White in Divers,on of Angels. Cassano:, 
in Clytemnestra Lilith in Emballleo' 
Garden. 

SOPHIE GIOVANOLA 
Soloist since 1982. Ioined the Company 
in 1981. 
Birthplace: Mon they Valais. Sw1tzerianc 
Roi es: St. Margarei in Seraphic 
Dialogue, The Chcrus in Cave oi /he 
Heart. The Rite of Spnng. ·Acts ci Ligh1 

KIMBERLY WISNER 
Joined the Company in 1982 
Birthplace: Augusta. Geo,·gia 

JULIAN LITTLEFORD 
Joined the Company in 1983·. 
Birthplace: Hertford Herts, England. 
Chorus 

TOM SMITH 
Joined the Company in 1982·. 
Birthplace: St. Louis, Missouri 
Chorus Birthplace: New York. New York 

Roles: Warrior in Seraphic Dialogue. 
The princess in Cave of the Heart 
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DONLIN FOREMAN 
Principal since 1981. Ioined the Company 
in 197Z 
Birthplace: Campbellsville. Kentucky 
Roles: Hector ,n Andromache ·s Lament. 
Jason in Cave of the Heart. Agamemnom 
in Clytemnestra. 

MAXINE SHERMAN 
Principal since 1983. Joined the Company 
in1983 
Birthplace: Pittsburgh, Pennsylvania 
Roles: Cassandra in Clytemnestra. 
Lilith In Embattled Garden. 

JOYCE HERRING 
Soloist since 1982. Joined the Gsmpany 
in 1981. 
Roles: St. Catherine ,n Seraphic 
Dialogue. Acts of Light . The Rite of 
Spong, Clytemnestra. 

EDWARD ZUJKOWSKI 
Joined the Company in 1982" 
Birthplace: Bound Brook. New Jersey 
Chorus 

JUDITH GARAY 
Principal since 1983. joined the Company 
,n 1978" 
Birthplace. Kam loops. British Columbia, 
Canada 
Roles: Duet in Acts of Ugh/': Sister in 
Deaths and Entrances. Martyr in 
Seraphic Dialogue. Girl in White in 
Diversion of Angels 

PETER SPARLING 
Principal since 1976. Joined the Company 
in 1973• 
Birthplace: Detroit. Michigan 
Roles: Duet in Acts of Light: Man 111 
White in Diversion of Angels. Orestes 
,n Clytemnestra. 

DAVID HO CHOY 
Solo:st sir.ee 1982. Joined the Company 
in1980 
Birthplace Port-of-Spain. Trinidad 
Roles: The Messenoer in Clvtemnestra. 
Boy in Yellow.in Diversion of Angels. 
Acts of L,p/H and The Rite of Spnng. 

YURIKO KIMURA 
Principal since 1971. Joined the Comoany 
,n 1968· 
Birthplace: Japan 
Roles: Lament in ·Actso/Ught: 
Medea in Cave of the Heart. Virgin in 
Pr,mifive Mysteries. Clytemnestra 
,n Clytemnestra. 

DAVID HATCH WALKER 
Principal since 1975. Ioined the Company 
ir 1970' 
Birthplace: Edmonton. Alberta. Canada 
Roles: Duet in Ac/so/Light: 
St. Michael ,n Seraphic Dialogue. 
Man in Red m Diversion of Angels 

STEVE ROOKS 
Soloist since 1983. joined the Company 
m1981 
Birthplace: Chattanooga.Tennessee 
Roles: Stranser in Embattled Garden. 
Apollo in Clytemnestra. Dark Beloved 
,n Deaths and Entrances. The Rite of 
Spring. 

PEGGY LYMAN 
Princ,pa! since 1976, joined the Company 
m 1973• 
Birthplace: Cincinatti. Ohio 
Roles: DLet in ·Acts o/L1ghf'; 
Andromache in Andromache ·s Lament. 
Girl in White m Diversion of Angels. 

GEORGE WHITE, JR. 
Principal since 1979. Joined the Company 
m 1977'. Birthplace: Kansas City. Missouri 
Ro!es: Duet in Acts of Light" Menelaus 
,n Andromache s Lament. Jason m Cave 
of the Heart. Stranger in Embattled 
Garden. Hades. Paris. Watchman. Ghost 
in Clytemnestra. Man in White in 
Diversion of Angels. St. Michael in Seraphic 
Dialogue. Stranger m Phaedra ·s Dream. 
Shaman in The Rite of Spnng. 

LARRY WHITE 
Soloist since 1983. joined the Company 
in 1980. 
Birthpiace: Moline. Illinois 
Roles: Minoturaur ,n Errand Into the 
Maze. Adam in EmbaWed Garden. 
The ,qite of Spr,ng. ''Acts of Light." 

LYNDON BRANQUGH 
Joined the Company ,n 19~3· 
B1rthplace. London. Engla~d 
Chorus 

CAROLS. MEAD 
Joined the Company ,n 1983'. 
Birthplace Cheboygan. Michigan 
Chorus 

MIGUEL A. MOORE 
Jomed the Company m 1933· 
B1rthp·ace: San P.ntonio. Texas 
Chorus 

HELEN TRAN 
Jomeo the Company in 1983' 
Birthplace: Saigon. 
South Viet Nam 
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THE DANCES 
1926 

CHORALE 
PREMIERE 

April 1~. 4~th St. Thl·atr,._·, I\ YC 

~1USIC 
Ccsar Franck . 

{[ rom Prduc.k·. Chorak:- ar:id Fuglll . .') 

NOVELETTE 
MUSIC 

R(>lh.:rt S1.:hu111an11 
1lrt1111 Bunh.' Bl~i.ttcr, Op. 94) 

TANZE 
MUSIC 

Fra 111. S, .. :hub1:rt 

INTERMEZZO 
MUSIC 

Johannes Br,11,m_.., 
( I nlL'l'llH.::t./.o No. 18 in C Major for 

Piano. Op. 119 No. 3) 

MAID WITH THE 
Fl:.AXENHAIR 

MUSIC 
Cl audc Dcbw;s\ 

( Pn ... ·!uc.ks for Piano. Bo(Jk l No.~) 

ARABESQUE NO. 1 
MUSIC 

Claude Dcbuss\· 
(Ar~1hcsquc No. I for Pi:rno) 

CLAIR DE LUNE 
MUSIC 

Claude Dchu:,;s\ 
(Suitt: Bcrg.amas(luL': 

Clair de Lune) 

DANSE LANGUIDE 
MUSIC 

Ak·xandt.·r S<.-riahin 
(DansL· L~rn2uidc for Piano, 

Op. ~1 No. 4) 

DESIR 
MUSIC 

Alc,anckr Sc1·iabi n 
( DL·si r fol' Piano, Op. 57 No. I) 

DEUXVALSES 
SENTIMENTALES 

MUSIC 
Mau ricc Ran:1 

(Valsl'S Nobles L'l Scntimcntaks, 
No. 2 & 3 for Piano) 

MASQUES 
MUSIC 

Louis Horst 
( Masqut.·~ for Piano) 

TROIS GNOSSIENNES 
(G rn issi .... ·n nc/F ri<.·z<.•/Ta n agra) 

MUSIC 
Erik Sati<.' 

(Trois Gnossi<.·nncs for Piano) 

FROM A XII CENTURY 
TAPESTRY 

(n:tit kd: A Florentine Madonna) 
MUSIC 

26 

Scrgt.·i Ra,hmaninoff 
COSTUMES 
Ead~ F1·ankc 

A STUDY IN LACQUER 
MUSIC 

~1an: ... :1 l3..._-rnl1L·i111 

DANSE ROCOCO 
MUSIC 

Mau ricr.: R~1wl 
COSTUMES 
fa1rk Franh· 

THE THREE GOPI 
MAIDENS 
{c.,1.:rpkd from 

TIH..· Flutt .. • u!" Krishna) 
MUSIC 

c,-ril Scull 
COSTUMES 

Norman Edwards 

THE MARIONETTE 
SHOW 
MUSIC 

Eug<.'11\..' G{J(Jsscns 

PORTRAIT- AFTER 
BELTRAM MASSES 

(retitled: G~·ps_, Portra it) 

MUSIC 
M,.rnud de F:.llla 

SUITE FROM "ALCESTE" 
PREMIERE 

M,i, 27, Kilbourn Hall. 
· Rochestc1; NY. 

MUSIC 
C. W. \"on Glu,k 

COSTUMES 
Norm ;:in Edwards 

SCENE JAVANAISE 
MUSIC 

Louis Hc.,i-st 
COSTUMES 

Norm~,n Edwards 

DANZA DE GLI ANGELI 
MUSIC 

Ermanno Woll"-Fern.1ii 
COSTUMES 

Norm..i n Ed\\·a re.ls 

BAS RELIEF 
MU!:tlC 

C.\rilSu,11 
COSTUMES 

Non1wn Eth,ai-d, 

RIBANDS 
PREMIERE 

Au!.!usl 20. l\1ari:.u-tb1, 
'r1..'lL' l"h()ro. N.H. 

MUSIC 
Fi·L·dL·i·ic Cl1<>1)i n 

COSTUMES 
Noi-nwn F.th,ai-d., 

SCHERZO 
PR EM IER E 

1\0,1..·rnher 2~. Kl ~t\\ Th<.·:.1ll"L', i\ YC 
MUSIC 

Fdi., M<.'llLklssohn (Op. l~ No. 2) 

BAALSHEM 
MUSIC 

Ernc!--t Block ( Baal S<.'111..·111) 

LA SOIREE DANS 
GRENADE 

(n:t ilkd:The Moth) 

MUSIC 
ClaLKk· Od1u!-s, 

(Soil"L'L' tbns G i-emitk· lrnm 
''Esta111p1..•s") 

ALT-WIEN 
MUSIC 

L1..•opnld Godm\'!--b, ;.1rr,,ng.<.·d l-n 
Louis Horst 

THREE POEMS OF 
THE EAST 

1927 
PEASANT SKETCHES 

(D:.\IKL'/ Ben.:<.'LISL'/in the Churcl1) 
PR EM IERE 

Fchn1..1n 27, Guild Tl11..·atl"L', NYC 
MUSIC 

Vladi mi1· Rehikm 
A k.,~1ndcr Tan:-.1nan. 

P1.:tl'r Tclwikm·!-k_, 

TUNISIA (SUNLIGHT IN 
A COURTYARD) 

MUSIC 
Eduard Poldini 

LUCREZIA 
MUSIC 

Cl ;.1L1c.k.· Od)u.,s, 

LACANCION 

ARABESQUE NO. 1 
( RL·,·iscd) 

PREMIERE 
Au1!USI 2, 

Andc.:r!--on -Mifton School, NYC 
MUSIC 

Claude Debu!--:-.\ 
(Arabesque No. I lo,.-Piano) 

VALSE CAPRICE 
MUSIC 

C_nil Scott (Op. 74 No. 7) 

SPIRES 
PREMIERE 
October 16 

Th<.· LittkTheatr~. NYC 

~ILISIC 
.J.S. Bcu.:h (Choi-c1k "Scli"in!.! didi 

:.1l1l1ulkinL·n1G1111"J. 

ADAGIO 
(l"L'l i1 led: Mad,in 11:.1) 

MUSIC 
C1..·oi-gc _Frederick Hantk·I 

(J\d~1gio I rom SL·cond Suite) 

FRAGILITE' 
MUSIC 

,\k·,~indLT S<.Ti:.1hin (Op. ;il No. 1) 

LUGUBRE' 
MUSIC 

1\k·\:.111dl'i-S1.-riahin (Op .. .::.i l\n. 2) 

POEM AILE' 
MUSIC 

Ak,antlcrScri~1hin (Op . .-il No.~) 

T4,NZSTUCK 
MUSIC 

Pc,ul Himk111i1h 
( RL·ihl' kk·incr St Lich·, Op .. 1.7) 

REVOLT 
(11riginalh: Dan~L') 

MUSIC 
A rl l1ur Hlllll'!.!l!L'I" ( Dans1..' SL'l."I itin 

! rnm Ttuis Pil'L.L'S) 

ESQUISSE ANTIQUE 
MUSIC 

Dc~i 1·c-Et11 i k· I n!.!l1L·lhr<.'Ch1 
( I Hllll E~quisS<.' Anl iqu<.' No. 2 

l)ric1tk·s) 

RONDE 
MUSIC 

Rh1.•n1..:-Ba11u1 
(Rontll' I rn111 Au Pt.1rdon tk· 

Ru111cngol) 

SCHERZA 
PREMIERE 

D1..'CL'lllhl'I" JO, C1J1"n1..·I I Un .. 
Ithaca, NY. 

MUSIC 
R(ih<.·rl S<.·hurnann 

1928 
CHINESE POEM 

PREMIERE 
Fchruan· 12, Ci\"ic Rq1<.Ttur_\' 

Thl'atre, NYC 
MUSIC 

Loui:-. Horst 

TROVERES 
(The Return ofSp1·ing/ 

Complain t/ 
A Song. Frank and Ga:) 



l'R.L\IIERE 
,\p,·il 22. Th,· 1.it tk T li,·"tr,· . 1'\'C 

,\1l'SIC 
Chadl•-, 1-: . .i,vL·hlin 

IMMIGRANT 
{SIL'LTa :!-L' S1rih1..·) 

"lUSIC 
.lo.-.,.:ph sl~l\VllSki 

(1rn111Sui11.:Au:-.dL·1118;.dl-.:111J 

POEMS OF 1917 

.-\p1 ·il ~2. Th,,:! .ii I le Tl1o.:a1 I\.', !\ YC 
(COil\ intlL'd) 

~lllSIC 
l .... ·t, Oi-11st.:in ( !\i,.:11i-. ol 1Y!7) 

FRAGMENTS 
( Tr:1~1..·Lh -Ct 111 IL'Lh l 

RESONANCES 
{ J\l;.11 i11s:G;,\n1Vl:111(li.1L·si 11) 

illl!SIC 
Gi :1J1 Fr:lnL·,_•s1.:u r-.blipi1..-ro 

1929 
DANCE 

PRFMIERI'. 
.b11u:1n 2l), Booth Thcat1't:, !'-.. YC 

,\1LSIC 
A1·1 ln1r l~1 in1..· ~~1..·1 

THREE FLORENTINE 
VERSES 

illl'SIC 
D1,111c11iL·t1l.ip1ili 

FOUR INSINCERITIES 
{ P1..·1ul:1nt.:1..· RL·nHi1·:-.c 

Pt)! ih.'!11,.'',S, \
1i\:1<.:i1 \') 

illUSIC 
SL'l'!.!l' P1uk11fi1..·, 
t\'isTons ru !.!it i,,.:. 

Op. 22 l\o. l-l-.~1 2, n. II) 

CHANTS MAGICS 
tl.-:11·._,,\L'll,Gri...·L'tin ~J 

MUSIC 
h .. ·1..k:riu i i\lompnu (Ckn1h 111a~iL·:-.J 

TWO VARIATIONS 
(Countn Lan1...·:Ci1, Str1..·1.·t) 

il\L:SIC 
,\lc,,111d1. . .'r Gr,.:1,.:h;,1ni no! I 

(Sii11a1in,1i11G,Op. llOl\:1, . l 
:-..hnc1111:111s l & 1) 

FIGURE OF A SAINT 
PREl\!IERE 

.bnu~1n 2➔ , H1:nn1.· ll--,..S1.: houl. 
fvtilhn,uk, I\.Y. . 

l\1l'SIC 
G1.'orµ-1.· rn.'tkrid. Handel 

RESURRECTION 
PREMIERE 

tvlar1.·h .1, Honth Tl11.·,111-...:. NYC 
MUSIC 

Tih<1r H;.11'~,im i 

ADOLESCENCE 
1v!LISIC 

P,nd Hintk-ini th 
( P1·1.·lutk· &. Son !.! rrnm 

R,:ihc kl,.:i11ci-S1licki...·. Op. ~7J 

DANZA 
MUSIC 

Dal'iu-. Milhaud 

VISIONS OF THE 
APOCALYPSE 

(Tlwnil' :1ml \'.:11·ia1icins) 

l'REMIF.RE 
April 1--l-, Booth Th1.·,1tri...·, t-.:YC 

MUSIC 
l·kn11,111R1.·utll.T 

\ \'aria1iu1b t>tl 13adi\ Chorak·, 
Ko1m11· Sli:-.:-.,:rTodl 

MOMENT RUSTICA 
,\tUSIC 

Fra111.:i--. Pc1uk·1K 
1SCJ11;1!;; lor pi ;1110, four h;tnd--., 

--. .. :1...·1uid rnc1,1..·11wn1 "Kustiqui...·") 

SKETCHES FROM THE 
PEOPLE 

,\tl'SIC 
.lu\i,,_•n K1\:i11 

t ~~i~h i P11...·lud ... ·-.. Op.~ f\o. -l.2.i l 

HERETIC 
l\ll'SIC 

A nun, mous 
("B i-,."l<Hl TL'lus" in uilkTtion 
Chan:--.oib d,,_· l,1 Fkur de Ix-.. 

,1i-1. 111..·Si,n·J . 

1930 
PRELUDE TO A DANCE 

(R,,_•ti11L·tl· S:tl ul..1lion) 

PREMIERE 
J,inuan 8, M;.l.\ inl.' El!ioll's 

Th1.·a1 r,,_•, NYC 
MUSIC 

A1·thL1r HuneU!.!l'l' 
(Cm111tcq1oin1 No. (~,r Pia nu) 

TWO CHANTS 
( futi lit ,/Ee stat i1.· S1 ,ng) 

MUSIC 
Ern-.1 Kknd, 

( Pi~rno Son,1ta No. 2, Op. 59) 

LAMENTATION 
MUSIC 

Zo!t~1 n Kud..i h· 
( Piano PiLTi...' Op. fNo. ~) 

PROJECT IN 
MOVEMENT FOR A 
DIVINE COMEDY 

MUSIC 
No 111usi1.·al an:0111pani111o,_•111 

HARLEQUINADE 
MUSIC 

Ern-.1 Tm:h ( Kla,·iersti.ickL· Op. :n, 

1931 
TWO PRIMITIVE 
• CANTICLES 

PREMIERE 
Fd1nwr.,· 2, Craig Thl'atn.-, NYC 

MUSIC 
r-lL'iturVilla-Lubos 

PRIMITIVE MYSTERIES 
( H,·mn 10 the Viq,dn/ 
Cri.1L· ilhus/Hosan n;.l) 

MUSIC 
Louis Horst 

RHAPSODICS 
(Son g/I ntl'rludc/DanL-L') 

MUSIC 
Bl·I a Ba rt<'ik 

.BACCHANALE 
MUSIC 

Wallinglur<l Ricg:ger 

DOLOROSA 
MljSIC 

H(.:itur Villa-Lobos 

DITHYRAMBIC 
PREMIERE 
01.'L'L'll1\)L'1" 6, 

Mart in Bi...•ck Thl.'alrL', NYC 
MUSIC 

Aarnn Copland ( Piano Va riatiuns) 

SERENADE 
MUSIC 

A rnt,ld Sch,ir.:nb ... ·rg 

INCANTATION 
MUSIC 

!·il'itur Vi ! kl-Lobos 

1932 
CEREMONIALS 

PREMIERE 
FL·brua n · 28, 

Gui le.I Thea fr,,_,, NYC 
MUSIC 

LL'hman Engel 

OFFERING 
PREMIERE 

Junl' 2, L ML'nde!ssohn Them re, 
Ann Arbo1: Mich. 

MUSIC 
HL'ito r Vill a-Lobos 

ECSTATIC DANCE 
MUSIC 

Ti hrn· H ~\l"sa m i 

BACCHANALE NO. 2 
MUSIC 

Wa llingford Rie~gcr (Bacd1:J.nak) 

PRELUDE 
PREMIERE 

Nm l'mbt.·r 20, Guild Theatre, NYC 
MUSIC 

Carlos Chan,:.r. 

DANCE SONGS 
(Ceremonial/Morning Song/ 

Sat~Tic ft;st i\'al Song/ 
Song ol Rapturc)2 

MUSIC 
Im re Weisshaus 

CHORUS OF 
YOUTH-COMPANIONS 

MUSIC 
Louis Horst 

TRAGIC PATTERNS 
(Chorus for Supplic;;ints/Chrn·us for 

Macna<ls/Chorus ror Furi~s)' 
PREMIERE 
Fcbruarv 20, 

Fuld Hall, Nc,vark, N.J . 
MUSIC 

Loui s Horst 

ELEGIAC 
PREMIERE 

Ma~· 4, Guild Thcatrl.', NYC 
M USIC 

Paul Hindt:.'mith 
(Musk for Unaccompanied 

Cla1·inet} 

EKSTASIS 
MUSIC 

Lehman Engel ( Ekstasis) 

DANCE PRELUDE 
PREMfERE 

Nm·ember 19, Guild Theatre, NYC 
MUSJC 

Nikolas Lopatnikoff 
(l"rnm FtinfKontrastc, last 

mm·L'ment) 

FRENETIC RHYTHMS 
(Th 1·cc Dances of Possession) 

MUSIC 
Wallingford Ricgger 

1934 
TRANSITIONS 

( ProloguL·/S~11·;,1bn nd/PGntom i me/ 
Epilogue) 

PREMIERE 
Fd11"u..1n· 18. Guild ThL·at1-e, NYC 

MUSIC 
LL·hman Engt:.'l 

PHANTASY 
( Prclude/Muscttc/Ga,·ot w) 

MUSIC 
Arnold SL·hcit·nbL·rg (Phantas_v) 

CELEBRATION 
PREMIERE 

F1.·hrnar_v 25, Guilt.I Theatre, NYC 
MUSIC 

Lou is Horst -

FOUR CASUAL 
DEVELOPMENTS 

MUSIC 
Hen r_,· Cowell 

INTEGRALES 
{Shapes of Ancestral Wonder) 

PREMIERE 
Ap.-il 22, Alvin Theatre. NYC 

MUSfC 
Edgard VarCse ( JntCgrales) 

DANCE IN FOUR PARTS 
(Quest/ Dc1·ision/ D1·eam/ 

Sportive Tragedy} 
PREMIERE 

Novembi:r 11. Guild Theatre, NYC 
MUSIC 

George Antheil 

AMERICAN 
PROVINCIALS 

(Act of Piet_v/Act of Judgment) 
MUSIC 

Louis Horst 
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1935 
PRAELUDIUM (NO.1) 

PREMIERE 
FL·bruan· 10, Guil<lTheatrc, NYC 

MUSIC 
Paul Nordoff 
COSTUMES 

Martha G1·aharn~ 
UGHT!NG 

Martha Gr,,ham 

COURSE 
MUSIC 

George Anthei! 
COSTUMES 

Martha Graham 
LIGHTING 

Martha Graham 

PERSPECTIVES 
( Frontic1/Marching: Sung)" 

PREMIERE 
April 28, Guild Theatre, NYC 

MUSIC 
Louis Horst (frontier), 

Ld1111an Engl.'! (Marching: Song) 
COSTUMES 

M,1nha Grah,,m 
LIGHTING 

Martha Graham 

PANORAMA 
(Tht:mt: or Dedication/I mpcrial 

Theme/Popular Theme) 
PREMIERE 

Augu.st 14. Vermont State.: Armor\', 
... Bennington, Vt. · 

MUSIC 
Norman Llo>·d 

SETS 
Arch Loul<..'rer .. 

COSTUMES 
Mart ho. Graham 

LIGHTING 
Arch La.utcrer 

FORMAL DANCE 
(n.:titled: Pracludiurn No. 2 ) 

PREMIERE 
i'<o,·cmber IO, Guild Theatre, NYC 

MUSIC 
Da\·id Diamond 

COSTUMES 
Martha Graham 

LIGHTING 
Martha Graham 

IMPERIAL GESTURE 
PREMIERE 

April 7, Philharmuni<.: Auditorium, 
Los Angeles, Cal. 

MUSIC 
Lehman Engd 
COSTUMES 

Martha Graham 
LIGHTING 

Martha Graham 

Nuft.!: Fro111 /93..J- ro 1l1t! ,,n:s/.!1/f, ail 
11111sic 11.,c:d In Alurtha Graham \\·(1.~ 
speci/icalfr (··u111111issiu111:d /or 1111: 
dance unf,,ss u,/u:n,·ise 110/ed. Be· 
gi1111ii1g in /935 Mt1rtl1C_1 Gralwm, 
11·lw fwd hee11 respu11s1hlc fur (11/ 
cos111111e.'> and /igh1i11g, 11'')!.!111 10 
s/1{1re these n.:spo11sihili1ies 11·i1h 
oJhers . Also i11 1935 seI desig11s 
ht'f.!.l/11 to apreur /or specific 11·orks. 
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1936 
HORIZONS 

PREMIERE 
F1..-hruar~ 23. Guild Thealr1..·, NYC 

MUSIC 
Loui.., He.ff.st 

SETS 
Ak.\ander Cale.lei· 

COSTUMES 
Martha Grah~1m 

LIGHTING 
Martha Graham 

SALUTATION 
MUSIC 

Lehman Engd 
COSTUMES 

Manha Grilham 
LIGHTING 

Manha G1·aham 

CHRONICLE 
PREMIERE 

D1..·c1:mber :rn. Guild Thcatn:, NYC 
MUSIC 

Wal!ingh.mJ Ricggcr 
SETS 

Isam1..1 Nog:u(.'.hi 
COSTUMES 

Martha Graham 
LIGHTING 

Martha Graham 

1937 
OPENING DANCE 

PREMIERE 
Juh· 30, V1..·rmont Stat<.' Armon. 

· 81..·nning:ton. Vt. 

MUSIC 
Norman Lio_,·c.l 
COSTUMES 

Ma1·tha Gn.1harn 
LIGHTING 

Arch LautL·n.:r 

IMMEDIATE TRAGEDY 
MUSIC 

Hen r_, Cowt.:11 
COSTUMES 

Manha Graham 
LIGHTING 

Arch Lauterer 

DEEPSONG 
PREMIERE 

Dct.:t.:mlK·r 19, Guild Theatre, NYC 
MUSIC 

Henry Cowell 
COSTUMES 

Edythe Gilf(1nd 
LIGHTING 

Martha Graham 

AMERICAN LYRIC 
PREMIERE 

Dc<.:cmbt..'r 26, Guild Theatre. NYC 
MUSIC 

Ale, l\io1·th 
COSTUMES 

Ed,·the Gilk>nd 
LIGHTING 

Martha Grah~1m 

1938 
AMERICAN DOCUMENT' 

PR~.MIERE 
Auu_u:-;1 6, Vcni1ont S1.at1..' Arnwn . 

~ Bcnni]1,~tnn, VL · 

MUSIC 
R<.n G1:cc 11 

SETS 
A1·ch LaulL'n:r 
COSTUMES 

fah thL· Gil fond 
LIGHTING 

Arch L1L1t1..·n.: i 

1939 
COLUMBI,\D 

PREMIERE 
Ocu.:m\x-r 27. 

S1. Jame.., The at 1·1..·. l\YC 
MUSIC 

Louis Hoi-:-.1 ..,. 

SETS 
Philip Starr 
COSTUMES 

Ed:,.·thi...· Gill"(md 
LIGHTII\G 
Philip Stapp 

EVERY SOUL IS A 
CIRCUS 

MUSIC 
Pau I N< irdufl 

SETS 
Philip Stapp 
COSTUMES 

fah·thc Gill<md 
LIGHTII\G 
0 hilipStarr 

1940 
EL PENITENTE 

PRE1'11ERE 
:\w.!u:-.t 11, Colli..:~L·Th1..•;.HrL'. 

' B1..nningtc.\n, \'t. 
MUSIC 

Louis Hor:--! 

SETS 
Arch L1ul1..-r1..·r 
COSTUMES 

Ed,1hc Gili'ond 
LIGHTING 

Arch Lautcrer 

LETTER TO THE 
WORLD9 

MUSIC 
Hunt1..-r J{ihn:-.on 

SETS 
Ard1 Laulf..'1'1...T 
COSTUMES 

Ee.kt he Gil!Ond 
LIGHTING 

Arch Laull..'n.:1 

1941 
PUNCH AND THE JUDY 10 

PREMIERE 
Aul!ust 1:J, Colk!.!e Theati-e. 

' Bcnningt,;n, Vt. 
MUSIC 

R(>b1..-r! McBrick 
SETS 

Ar1..·h LtLIILTL'I 

G)STUl\1ES 
Ch<.lrlot 11..· Trm,hridgc 

LIGHTING 
Arch L~1utLT1..'r 

1942 
LAND BE BRIGHT 

PREMIERE 
l\la1·d, 14. Chit.:<.tg:o Ci,i1..· Opcr<.1 

House, Chit.:aµo. lll. 
MUSIC 

Anhur Kn.:1H1 

SETS 
Chadnt tt.: Trowh1·idgc 

COSTUMES 
Cha riot tc Tn lwhridg1..· 

1943 
SALEM SHORE 11 

PREMIERE 
D1..'1.."L':nhcr 26. 

➔ 6th Stn.:ct Tl11..·a trc. !\YC~ 

MUSIC } 
P<.1u l Nord< >rl 

SETS 
An.:h LaulLT1..·1 
COSTUMES 

ELh-t he G i Irond 
LIGHTING 

kan Roscnlha! 

DEATHS AND 
ENTRANCES 12 

MUSIC 
Hunlc1· Johnson 

SETS 
Arch Laulc1\.T 
COSTUMES 

Ed, tlK· GillOm! 
LIGHT!1'G 

J<.·~•n Rn'-l'lllh~,I 

1944 
IMAGINED WING 

PREMIERE 
l1n·c1nhcr 30, Libran of Con~rcss. 

Washin¥ton, D.C. ... 
MUSIC 

D~1rius Mi!haud 
tJ1..'U\. du Printcmps) 

SETS 
lsamu l\oguchi 

COSTUMES 
fah1lw Gillond 

LIGHTING 
Jean Ro..,enth~,I 

HERODIADE 13 

MUSIC 
Paul Hindemith 

SETS 
lsamu :-,,.:oguchi 

COSTUMES 
E,h thc Gd fond 

SETS 
Jean RoS<.'nthal 

APPALACHIAN SPRING 
MUSIC 

Aaron Copland 

SETS 
lsamu Noµ.uchi 

COSTUMES 
Eth 1hc· Gil limd 

LIGHTING 
J1..-an R<>si.:nlhal 



1946 
DARK MEADOW 

PREMIERE 
Jamli.ln 1 1 

Pl_, llltJUth Th1:,1~;-~ .. t,..\'C 
MUSIC 

Carlo-.. Cha\i.'/ { Hija d1.· CulqL1id1.•) 
SETS 

--~1mu f\,jo!!Lli.hi 
COSTU~-1ES 

Eththt.: Gillund 

LIGHTING 
k;.111 Ro:-.1.·n1h~1I 

: CAVE OF THE HEART'4 
PREMIERE 

Men Ill, ~kMillon Thc·,11r,·. 
Columbia Unin.-rsit,. !\YC 

MUSIC 
Samul'! B:uh.:r 

SETS 
-.;.1rnu l'\ug.Lu.·hi 

CO~TtiVlES 
Ec.h 1h,.: Gil fund 

!.1GHT!NG 
Jl..'~ln R11 ... 1:nt hal 

1947 
RRAND INTO THE 

MAZE 
PREMIERE 
Fl..'bru,11·,· ;t\ 

Ziq;f1 . .'ld Thi.•;.Hn:, r,.,;yc 
ML'SIC 

Gian-Carlo M ... ·nolli 
SETS 

ls;.rn1u ~ogw.:hi 
COSTUMES 

r-.Iarth:i Gr::ih,m1 
LIGHTING 

ll'ill'\ Rosenthal 

NIGHT JOURNEY 
PREMIERE 

Ma\'.\ Cambri1.h.!1.' Hi!.d1 S1.:hoo! 
Cambridg:i.:, M;s...,. · 

MUSIC 
William S<.-hl1man 

SETS 
bamu Nugu1 . .'hi 

COSTUMES 
M~1rtha Gr,.dwm 

LIGHTII\G 
J~·:111 RlN ... 'nthal 

1948 
DIVERSION OF 

ANGELSIS 
PREMIERE 

August 13. Palrni.:r AL1di1uriu111 
Nt.'\\ London, Conn. · 

MUSIC 
l'\orrn:ln Oi.·l lu Joio 

SETS 
--~11llU U~lH."hi 

..... OSTL ,\oES 
Linh,, Graham 
UGHTlt-.G 

Jc;.,n Rc,:-.i.'11\hul 

1950 
JUDITH 16 

PREMIERE 
Jam1;.11"\ ➔. Cull1lllbia Auditrn·iun1 

Luui-.,yi[h:, K, · 
ML:SIC 

\\'illiam S1.:hum;.1n 
SETS 

bamu l\iog.LH,:hi 
COSTl.,MES 

r-..tar1ha Grah<.11\l 
LIGHTING 

J1..·;.rn Ros1..•nthal 

EYE OF ANGUISH 
PRHIIERE 

J<.lllltan 22. -fOth Str1..·1..·1 Tl11..·:.111·c 
\:YC , 

MUSIC 
Vin1..·1..•nt Persii..:lwtti 

SETS 
H1..•nn Kurth 
COSTUMES 

Fred Cunning 
LIGHTING 

Jean RosL'lllh,11 

GOSPEL OF EVE 
i\1!.JSIC 

P,ml !\J.urdorl 
SETS 

Oli,1..•1·Smith 
COSTLJ~IES 

. i\lilc:-. \1\/hilL· 
LIGHTING 

J,.:an Ro...,1..•nth:.II 

1951 
THE TRIUMPH OF 

SAINT JOAN 17 

PREMIERE 
D1..·c1..·mh1..T 5. Columbb 

Audi1urium, Loui:-.,·ilk K,. 
ML·SIC 

~ornrnn Ddlu Joio 
SETS 

F1<.·dcrkk Ki,:skr 
.COSTt,~;ES 

Martha Graham 
L!GHTH,G 

k~rn Ro:-.1..•nJlwl 

1952 
CANTICLE FOR 

INNOCENT COMEDIANS 
PREMIERE 

April 22, 
Juilli..1rd S1..·huol ufMl1sic, NYC 

MUSIC 
Thumas Ribbink 

SETS 
Fn:Lk·ric.:k Ki<.·skr 

COSTUMES 
Martha Graham 

LIGHTING 
k;.rn Ro:-.1..•nthal 

1953 
VOYAGE'" 
PREMIERE 

f..b, 27, Ah in Tl11..·.:ttrL·, t-'YC 
~IUSIC 

Willi,1111 Sdlllmon 
SETS 

lsOl11ll Nogw.:hi 
COSTUMES 

fahthcGilfund 
LIGHTING 

Jean Ros<.'ntha! 

1954 
ARDENT SONG 

PREMIERE 
~brd1 18, Sadik Theatre. Lo11Jo11 

MUSIC 
Al..in Hod1~1ncss 

COSTUMES 
rvbrtha Gr:.tham 

LIGHTING 
Jean Rm,cntl1,1I 

1955 
SERAPHIC DIALOGUE' 7 

PREMIERE 
Ma,~. ANTA Thcolrc, NYC 

MUSIC 
/\orman Ddlu Joio 

SETS 
,...,~t!11Lt No!!uchi 

COS~t1MES 
i\.l..lrtha Gr•tham 

:.IGHTING 
kan Ro:-.1..•nthal 

1958 
CLYTEMNESTRA 

PREMIERE 
April I. Adelphi Theatre, NYC 

MUSIC 
Halim EI-Dobh 

SETS 
lsamu Noguchi 

COSTUMES 
M~1nha Graham and 

H<.·IL'n Mc:GL'hL't.' 
LIGHTING 

Jcc.111 RosL'ntha! 

EMBATTLED GARDEN 
PREMIERE 

April 3, Adelphi Th,·a1rc, NYC 
MUSIC 

C:;.11fos Surin.:t<.·h 
SETS 

Jsamu Nou:uchi 

COSTUMES 
M:.1rtha Graham 

LIGHTING 
kan RosL'nthal 

1959 
EPISODES: PART 1 

PREMIERE 
Mc" 14, Cit, Ccntn, NYC 

MUSIC 
Anton WcbL·rn 

( P:1,s:.1c:.1g.li~1 Op. I/Six PtCL:L'S for 
Orchcs11·a Op. 6) 

SETS 
D:.ffidH,.1s:-. 

COSTUMES 
B.:trbarn Karinsk.i 

LIGHTING 
D.t\"id Hays 

1960 
ACROBATS OF GOD 

PREMIERE 
April 27, S4th Stn:ct Theatre:. NYC 

MUSIC 
Carlos SurinaL:h 

SETS 
lsamu No!!uchi 

COSTUMES 
Martha Graham 

LIGHTING 
kan RusL'nthnl 
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ALCESTIS 
PREMIERE 

Arri! 29, 5--hh Stn.:ct Tht.:atn:, NYC 
MUSIC 

SETS 
Isamu Nugud1i 

COSTUMES 
Mart ho. Gn,1h.,rn-r 

LIGHTING 
Jean Rost::nth-.,1 

1961 
VISIONARY RECITAL 19 

PREMIERE 
April 16. 54th Street Th,·atrc. NYC 

MUSIC 
Robt.:rl Stan.:r 

SETS 
Rouben Tcr-ArutLinian 

COSTUMES 
Martha Graham 

LIGHTING 
Roubcn Ter•Arutunian 

ONE MORE GAUDY 
NIGHT 

PREMIERE 
Aptil 20, 54thStn:c:L ThL·atn:. NYC 

MUSIC 
Halim EI-Dabh 

SETS 
Jean Rosenthal 

COSTUMES 
Manha Graham 

LIGHTING 
kan Ros~nthal 

1962 
PHAEDRA 
PREMIERE 

March 4, Broa<lwayThe.,tlrc, NYC 
MUSIC 

Rob~rt Starer 
SETS 

Isamu Noguchi 
COSTUMES 

Manha Graham 
LIGHTING 

Jean Rostmthal 

A LOOK AT LIGHTNING 
PREMIERE 

Man.:h 5, Broadway Theatrt:, NYC 
MUSIC 

Hali m EI-Dabh 
SETS 

Ming Cho Lee 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenthal 

SECULAR GAMES 
PREMIERE 

Aue:ust 17, Palmer Audito1iu111, 
... Ne,v London, Conn. 

MUSIC 
Robert Starer (Concerto a Tre) 

SETS 

30 

Marion Kinsella 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenthal 

LEGEND OF JUDITH 
PREMIERE 

Oc10bc1 25, Habi 111~, Tht.:ttln:, 
Td A,·i,. J,..ral:'! 

~1USIC 
Mon.k:<:~1i St.:ti.:1· 

SETS 
Dani K~r:.n:;rn 
COSTU~1ES 

Murtha Graham 

1963 
CIRCE20 

PREMIERE 
S1..·pt1..·mb1;"r 6. 

P1·in1..·l.· ol Wales Thi..:atn~. Lontlon. 
Englan<l 
MUSIC 

Alan Huvhanc~:-. 
SETS 

lsumu Noguc hi 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenlhal 

1965 
THE WITCH OF ENDOR 

PREMIERE 
Nun·mbcr 2, 54th Slrcet Thcalr1..·. 

NYC 
MUSIC 

William Schuman 
SETS 

Ming Chu Le~ 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenthal 

PART REAL-PART 
DREAM 

PREMIERE 
No\'embi..:r 3, 

54th Street Theatre, NYC 

MUSIC 
Mordecai Sctcr 

SETS 
Dani Karavan 
COSTUMES 

Ma,·tha Graham 
LIGHTING 

Jean Rosenthal 

1967 
CORTEGE OF EAGLES 

PREMIERE 
February 21, 

Mark Hellinger Theatre, NYC 
MUSIC 

Eugene Lester 
SETS 

1$amu Noguchi 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenthal 

DANCING GROUND 
PREMIERE 
Februarv 24, 

Mark Hellinger Theatre, NYC 

MUSIC 
Ned Rorem 

(Eleven Studies for Eleven Players) 
SETS 

Jean Rosenthal 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosenthal 

A TIME OF SNOW 
PREMIERE 

Mav 25, · 
Gl.·orgl.' Ablx>ll Th~atn.:, NYC 

MUSIC 
Norn1un Del lo Joiu 

SETS 
Roubcn ·1i..-r-Arulllnian 

COSTUMES 
Martha Graham 

LIGHTING 
Roub1..·n Tcr-Arulunian 

PLAIN OF PRAYER 
PREMIERE 

Mm· 1:Y. 
George Abhot·t Theatre. ~YC 

MUSIC 
Eugene L<.·stt.·r 

SETS 
kan Rus1..·nthal 

COSTUMES 
Martha Graham 

LIGHTING 
k~1n Rosl.'llth<-d 

THE LADY OF THE 
HOUSE OF SLEEP 

PREMIERE 
Ma, 30, 

Gl.·orgc Abbut·t Thcatn.·, NYC 
MUSIC 

Roh ... ·rt Sta rl.'I' 
SETS 

Min~ Chu lcl' 
COSTUMES 

Martha Graham 
LIGHTING 

Jean Rosl.'ntha! 

1969 
THE ARCHAIC HOURS 

PREMIERE 
April 11, Ne" York City Centc1: NYC 

MUSIC 
Eugene Lester 

SETS 
Marion Kinsella 

COSTUMES 
Martha Graham 

LIGHTING 
Jean Rosenthal 

1973 
MENDICANTS OF 

EVENING21 

PREMIERE 
May 2, Alvin Theatre, NYC 

MUSIC 
0~1\'id '!v',:dk'-'1 

SETS 
L111gur 

COSTUMES 
Marth~, Gr<1l.am 

LIGHTING 
William B::i.tch·kk1 

MYTH OF A VOYAGE 
PREMIERE 

Ma.v 3, Ah-in TlK·atrL'. NYC 
MUSIC 

Alan Hod1ani.:ss 
SETS 

Min2: Chu U:L· 
Patricia'\A/0<>db1idgc 
associ~tlL' c.lt;>slgrn:1· 

COSTUMES 
M~1rtha Gr~1hc.1111 

LIGHTING 
Vv'Hl iam Batl·hclc.b· 

1974 
HOLY JUNGLE 

PREMIERE 
Apl'il, 

f,..1ark Hclling.L·rThl·atrc, NYC 
MUSIC 

Robi..:rt StarL'!' 
SETS 

Dani Kara\at1 
COSTUMES 

M~1rtha Graham 

JACOB'S DREAM 
PREMIERE 

Jul,. 
krusak1i1. Israt•l 

MUSIC 
Murdec~li Sctl.'r 

SETS 
Dani K~ffa\·an 
COSTUMES 

Martha Graham 

1975 
LUCIFER 
PREMIERE 

June 19. 
Uris Tht:at1·c, NYC 

MUSIC 
Halim EI-Dabh 

SETS 
LL'andro Locsin 

COSTUMES 
Halston 

(Jcwd r~·: Elsa Per<.'\ ti) 
LIGHTING 

Ronald Bates 

ADORATIONS 
PREMIERE 
D~ct·mbt.·r 8, 

Mark HdlingcrThc,Hn:, NYC 
MUSIC 

Classical Guitar 
SETS 

Leandro Loc~in 
COSTUMES 

Halston 
LIGHTING 

Ronald Bates 

POINT OF CROSSING22 

MUSIC 
Mordecai Setcr 

SETS 
Lea n<l ro Locsin 

COSTUMES 
Halston 

LIGHTING 
Ronald Bates 



THE SCARLET LETTER 
PREMIERE 

Dect..•n1bcr 2 2, 
Mark HcllingcrThcmrc, NYC_ 

MUSIC 
Hunler Johnson 

-SETS 
Marisol 

COSTUMES 
Halston 

LIGHTING 
Ronald Bates 

1977 
0 THOU DESIRE WHO 
ART ABOUT TO SING 

PREMIERE 
M.:w 17, 

Lunt-Fon1annc.' Theatre, NYC 
MUSIC 

Mcver Kupfcrman 
(Fantas~:for Violin and Piano) 

SETS 
Marisol (fur 1978 Season) 

COSTUMES 
Martha Graham 

LJGHTING 
Nicholas Cernovitch 

SHADOWS 
PREMIERE 

Ma~ 24, 
Lunt-Funtannt' Thcalrc, NYC 

MUSIC 
Gian-Carlo Menotti 

(Canti lena e Scherzo) 
SETS 

FredeliL:k Kicslc r 
COSTUMES 

Halston 
LJGHTING 

Ni1.·holas Ccrnovitch 

1978 
THE OWL AND THE 

PUSSYCAT 
PREMIERE 

June 26, 
Metropoli tan Opera House, NYC 

MUSIC 
Carlos Surinach 

SETS 
Ming Cho Lee 
COSTUMES 

Martha Graham and Halston 
LJGHTING 

Gilbert V. Hemslev, Jr: 

ECUATORIAL 
PREMIERE 

June 27, 
Metropolitan Opera House, NYC 
. MUSIC 

Edgard Va..-Cse (El:uatorial) 
SETS 

Marisol 
COSTUMES 

Marisol an<l Halston 
LJGHTING 

Gilbert V. Hemsley, Ji: 

FLUTE OF PAN23 

MUSIC 
Trad it ional 

SETS 
Leandro Locsin 

COSTUMES 
Halston 

LJGHTI NG 
Gilbert V. Hemsley, J,: 

FRESCOES 
PREM I ERE 
Dec"mb1..•r 9, 

Mctropol itan Museum or Art, 
NYC" 

MUSIC 
Samuel Barber 

(Two Arias frum "An tum· and 
Clcopat r:i") · 
COSTUMES 

H,Jlston 

1980 
JUDITH 
PREMIERE 

Apl"il 29, 
ML'tropolitan Opera House, I\YC 

MUSIC 
Edgar Van.'S(.' 

SETS 
Isamu Nogut.:hi 

COSTUMES 
Halston 

LIGHTING 
Gilbert V Hemsk_\', J1: 

1981 
"ACTS OF LIGHT" 

PREMIERE 
FL·bruan 26, 

KL•nnL'Lh- CcnlL'r, Washington, D.C. 

MUSIC 
Carol Nidsen 
COSTUMES 

Halston 
LIGHTING 

Bc\'L•rl~• Emmons 

1982 
DANCES OF THE 
GOLDEN HALL 

PREMIERE 
June 9, 

Citv CL·nterTheatcr, NYC 
MUSIC 

Andr,cj Panufnik 
COSTUMES 

HalsLOn 
LJGHTING 

Bever!~· Emmons 

ANDROMACHE'S 
LAMENT 
PREMIERE 

June 23, 
Cit,Y Center Theater, NYC 

MUSIC 
Samuel Barber 

COSTUMES 
Halston 

LIGHTING 
Beverly Emmons 

1983 
PHAEDRA'S DREAM 

PREMIERE 
Julv I, 

Ht."roc.l Att icus Theatre, Athens, 
Greece 
MUSIC 

· Gcui:gt: Crumb 
SE:J"S 

Isamu Noguchi 
COSTL{MES 

Halston 

1984 
RITE OF SPRING 

PREMIERE 
Ft:bruar\' 28. 

Nt.'\\ YurkStatL·Tht.·atn:, NYC 
MUSIC 

Igor St r~winsk_\ 
COSTUMES 

Halston 
LIGHTI NG 
Tom Skdtun 

\) In Ju111..• 1929 these thl"L'C piL' L'L'S 
(Frn .!!,ili1e, /.11.<.:,11hn· , Pui:111 Aihi ), 
alonl.! "ith Va11.,e l.t1J1"llid1: ancl 
/JC,i;\,·1.TL' presented un<ler the tit le 
/-"ii·el'ol'111., . 

2) ··c.\.•rcmonial'' \\as lirst pcr­
lormL'd fi, ·l· da,·:-; 1..·o.rlicr (Nm1..•rr1ber 
15, 1932) at the Broad StrcL't Thl·· 
atrl', Phibdl'lphia. 

~j "Chorus fur Fu1·iL's" was ti rst per­
!On111.:<l as part of the opening bill or 
R;;H.lio Cit, Music Hall on D1..'t.:t:111-
h1..·r 27, 1932. 

➔) The: i.:oslumc:s for Prnel11clit1111 
\\l.Tl.' n:dL'signcd in 1938 b\' E<lvthc 
Gil lom.I. ~ · · 

S) Fro111ic:r , will, musit.: by Louis 
Horst, was later mac.It' a solo dant.:c. 

O} Art.:h LlutL'rt'r utilize<l mobiles 
1..·1·1..·ated espc,:iall~• for Pt1iwrn111a b_v 
/\le,amler Cakh:r. 

7) Redtation of texts selected lrom 
1hc SlTipturcs and from American 
historit.:al dot.:umL'nls bv Martha 
Gr,1ham. · 

~) lsarnu Nogu1..·hi late1· adde-d a 
111..1sk and redesigned the: sets for El 
flt ' llilL' l//t' . 

Y) Rixitation ol selet.:tcd poems or 
Emilv Dickinson. 

IO) RcL"itatiun of text selected from 
Gordon Craig's introductions to his 
Tom Fuvl puppet pla~'S. 

11) A recited tC-'-t was later omitted. 

12) A preview pc.-fOrmance with 
improvbed costumi:s wa~ given in 
the Bt:nnington Col lege Theatre on 
Julv 18, 1941 ' 

13) At 1h1..• li1·st pl.'rfui-manc1..· unl!', 
1hi:-; \,ork w~is titli..·J Mirrvr Bt!{urc: 
He. 

14) Originalh· titled Sc:rp1.•111 Hearl, 
tl11..· d~rn1..·1..· was n:, i~ed and retitled 
ror pL'l"lorma1K1..' at the Ziegfeld 
Th1.:~1t n: on Fd)ruary ?.7, 1947. 

IS) At 1h.._• first p1..·rfurman1..·e only, 
1l1L· ,,ork was t.:allt:<l Wildl'nie~s 
Siad: Dil ·ers/U11 u/ A11~els. The 
di...•n_w \\>ls ~dso dropped al'tcr the 
l ir ... 1 pcrf{n ·mann.·. 

10) The s.._·1 ,,as rc\'ised lor prt:· 
:-01.•ntatiun at th1..· opt,.'ning u·rcmo• 
ni1..·:-. of Berlin's Coll!.!l"L'SS Hall in 
1957. -

17) This pk·cc was cumpktel) re· 
,·is1..·d and prcscntt:d with nl:'w sets 
bv lsamu No!!uchi in Ma\", 1955, as 
,..;craphit.· Dill7u~uc:. · 

18) RI..'\ iscd this bccam1.• Thc:a1re fur 
" l'u_,·u.i-:e in 1955. 

IY) The work \HIS rt.'\'isec.l and pre­
s1..•nH.·d on March 7, 1962 with 1he 
I itle Salll.\U/1 A:-:011is1c:.\. 

?.0) The set used ckmcnts of Isa mu 
Nog.u1..·hi\ sel for TheoTrt! fur a \lo_, .. 
(/_!;<.'. 

21 ) This work w~s later rL·,is~d and 
pr1..•s1..·nh:<l, April 1974, undcrthe title 
Chrw1i<111t' , with Ill.'\\ musk b_, Car­
l(,s Su1·inat.:h. 

22) Pui111 u/ Cru.-;si11~ was based on 
1111.· IY74 production of hicoh's 
Vr<.'lllll. 

~3) L1..·an<lru Locsin's set us~d a por• 
I ion oi' his 1975 set fur Luci/c:r. 

1:4} P1..·rlUrmcd for the dedication 
ol thi.:- Sackler Wing of the Met­
ropolitan Museum oi'"An. 
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CONGRATULATIONS " ·.f. ;, .. ::,:·_ r _· 
• • . • - , - "~' • \c-•lol .... , ,, -~ ~ .. '"" 1-:,, · TO . - . 

MARTHA GRAHAM, .~, .. '._ >,·· -­
OUR NATIONAL 

J:REASURE. 

HM. CHAIT GkLLERIE .. 
12 EAST 56 STREET . 

NEW YORK, N_;y_ 1002 · 



14hen Martha's company Performs we 
warm ourselves around the bonfire. 

At,,;,tic, Ple,,;,g se,,,tioo, sweep o,e, 
o,. The,e fs nothing P<ssf,e <boot ft . 
C,e,tf,e fo,,e, <,e being onJeeshed . The 
Power, and the Pleasure of it is in 

the ,,tfst•, dfscfpline, the P'imitf,e 
force and the sophisticated style. 

Me,th, has, P<st, Whet, P<st, bot she 

fs of today <nd tomo,,ow, en inspf,etfon 
and a cha71enge to us alJ. 

Gregory Peck 



A world of thanks for your international efforts on our behalf.-+ 



INTERNATIONAL CREATIVE MANAGEMENT. INC. 
NEW YORK • LOS ANGELES • LONDON • PARIS • ROME 

A MEMBEA ,□F THE~ TALENT AGENCY GROUP 



Enormous, 
engaging, 
electric, 
essential. 
In the end, 
nothing 
is bigger 
than LIFE. 

DEE 

© 1984 Time Inc. 



+- You've subm_ltted more prnQf of just how wonderful Life is. 



Your kind backing has produced an abundance of gratitude. -t 



DAVID & ETAN .. 
MERRICK 
SALUTE 

MARTHA GRAHAM 
FOR HER . ,. 

LIFELONG 
. DEDICATION TO 

DANCE 



BAHTI 
INDIAN ARTS 
1708 East Speedway 
Tucson, Arizona 85719 
(602) 327-0521 

Illustrated brochure available 







With Compliments 
Calvin Klein 





January 20, 1984 

May I respectfully Wish many, 
many more productive years to 
our national treasure, Martha Graham. 

Blessings, 



COMPLIMENTS OF 
CHRIS-CRAFT 

INDUSTRIES, INC. i -









Thanks to extraordinary people like you, 
our 1maghation w:111 continue to take full flight. -



Pan • 
First In Space. 

The first thing you notice as you enter the 
First Class Cabin of a Pan Am 747 or L-1011 
Clipper® i&the extraordinary feeling of space. 

First In Comfort. 
And as you settle into your Space Seat, 

your Pan Am Sleeperette® Seat, this sense of 
spaciousness becomes even more impressive. 
There's space in front of you, around you, above 
you. But above all, space to give you something 
so very rare in air travel today, a sense of privacy. 

First In Food And Wines. 
And because of the comfort so much space 

offers, Pan Am's Five Star Dining is gracious 

dining. Offering a wide selection of international 
entrees from the trolleys. Served on fine china. 
On snowy linen. And you'll whet your appetite 
with some of the world's most respected wines, 
especially selected from the wines of the world 
by Pan Am's sommelier. 

First In Service. 
Pan Am enjoys a 55 year tradition of fine 

service, impeccable service. Truly First Class 
from the time you're welcomed aboard till your 
coat is returned after landing. It seems, in fact, as 
though we invented luxury in the air. But then, 
after all, we did. 

For reservations and information call your 
Travel Agent or Pan Am. 

~ Pan Am.You Can't Beat The Experience: 



s: n :ern::s 
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