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THE WHITE HOUSE

WASHINGTON

March 11, 1986

Dear Senator Domenici:

M. B. Oglesby recently requested that this office provide a
further response to your letter of November 6, 1985, inquiring
if there would be any White House interest in a proposal for a
"Ronald Reagan Museum of Motion Picture Arts and Sciences."
Background materials on this proposal accompanied your letter.

After careful review of the proposal here at the White House, I
must advise you that prospects for approval are not good. The
American Film Institute at the Kennedy Center for the Performing
Arts already fulfills many of the functions envisioned for this
museum, and the President would be reluctant to lend his name to
an undertaking that would either duplicate or detract from the
mission of this governmental entity.

In addition, I doubt that the President would want to lend his
name to any museum or similar institution at this time, and
after the conclusion of his term I expect that his interest
would be focused on the Presidential library. Lending his name
to other institutions could create confusion in the eyes of the
public.

I hope those who raised this with you will understand the
reasons for our response.

With best wishes,

Sincerely,

Fred F. Fielding
Counsel to the President

The Honorable Pete V. Domenici
United States Senate
Washington, D.C. 20510

.e. ing JGRoberts subject ch1 1.
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NANCY LANDON KASSEBAUM, KANSAS ERNEST F. HOLLINGS, SOUTH CAROLINA

RUDY BOSCHWITZ MINNESOTA J. BENNETT JOHNSTON, LOUISIANA
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CHARLES E. GRASSLEY. IOWA DONALD W. RIEGLE, JR., MICHIGAN

ROBEAT W. KASTEN, WISCONSIN DANIEL PATRICK MOYNIHAN, NEW YORK

DAN QUAYLE, INDIANA J. JAMES EXON, NEBRASKA

SLADE GORTON, WASHINGTON FRANK R LAUTENBERG, NEW JERSFY COMMITTEE ON THE BUDGET

JOHN C. DANFORTH, MISSOUR! WASHlNGTON, DC 20510

STEPHEN BELL, STAFF DIRECTOR
RICHARD N. BRANDON, MINORITY STAFF DIRECTOR

November 6, 1985

The Honorable M. B. Oglesby
Assistant to the President for Legislative Affairs

The White House
Washington, D. C. 20500

Dear n"Bn:

How is this for a small package!

These folks contacted me to lead the charge on this project
but before I do I would like to know if the staff at the White
House thinks there might be some interest in it by the
President. If so I might Jjust turn it over to Paul Laxalt
because he may be the right one for this.

Please let me know what you think.

Sine ’

Peté€ V. Domenici
Ur 3 Senator



THE RONALD REAGAN MUSEUM
OF

MOTION PICTURE ARTS AND SCIENCES



In the past five years America has witnessed an unprecedented
reaffirmation of the ideals that both led to her inception and will
guide her in the future. Out of a period of self doubt has grown
a great renewal of faith, a great resurgence of vitality, a great
rededication to the values central to our way of life. As it was
essential in the past it will be increasingly important in the future
that we protect and preserve the expressions of these values, so
that they may serve not only a legacy to those who follow, but
also as an inspiration and a guide. For in this way not only is
the continuation of the values themselves assured, but their further

dissemination throughout the world is made possible.

American culture is manifest in forms as diverse as society itself.
It encompases activities from the most popular to the most esoter-
ic, including sports, cinema, literature, music, and the visual and
performing arts. Each of these disciplines preserves its past and
enhances its future through institutions dedicated to its particular
interests: every sport has its Hall of Fame, literature its Library
of Congress, art its National Gallery, music its Carnegie Hall, and
the performing arts their Lincoin and Kennedy Centers. Of all
these expressions of American cuiture none inspires more devotion,
1 ir vt 1 ] !

has no central hc 3 no preeminent institution established specifi-

cally for its preservation and enhancement.

Introduction









to join with us in making it a reality. Upon completion RRMMPAS
will represent the greatest concentration of film related resources
for years to come, and will stand as a monument not only to the

motion picture industry, but to its own founders' ingenuity and

forc ght.
















































to items more closely related to their particular genres. Also on
view will be biographical materials of the stars most widely associ-

ated with these types of movies.

The third level is similar in organization to the second, d contains
three areas devoted to Science Fic »m, Horror, and Animated
movies, As one wanders thrc gh the g 1t wealth and diversity
of exhibits both here and througl it the Museum, the phenomena
of 'museum fatigue' so noticeable in most collections of this size
is decidedly absent. The proliferation of visual stimuli, both in
the displays and in the structure itself, exclude the possibility of
boredom: the angled tower walls cutting dramatically through the
open spaces, and the floors which never touch the atrium walls
allowing unobstructed views both horizontally through the great
expanse of gli : and vertically through in ‘ior space to adjoining

levels both above and below.

On the fourth level the three towers begin to intersect the same
line in their oppo: e pr¢ :ctions, and the architectural elements
become even more pronounced. This is the setting for a variety
of smaller exhibits which will concentrate on movies from these
groups: Disasters, Biblical Epics, Spy-Thrillers, Mysteries, Silent

Films, and Cartoons. In one of the most striking of all interior
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views, one can see the entire fifth floor suspended above, floating
by all appearances within a series of cylindrical cutouts which per-

forate the walls of the three towers.

Perfectly centered along the line where the primary angles of the
building meet, the fifth filoor comprises a space some thirty-five
feet wide and three hundred feet long, extending beyond the main
structure to the two flanking towers. This spectacular observation
point at the top of the atrium affords views in all directions along
its great length and provides the backdrop for the Museum's costume
gallery and lounge area. Comfortable seating is interspersed with
displays showing articles from early period dresses to science-fiction
robots, providing an especially appropriate location in which to relax
before moving on. From here one can choose to enter the left
flanking tower's fifth floor, which contains an installation dedicated
to the Museum's namesake, chronicling his life from childhood
through his career in film, to his eight years as President of the

United States.

The fifth floor gallery also leads to the upper three floors of any
one of the three main | vers, each of which will have its spec

fans. 2 1 tov 's thr lee s will |  d )lays related
to the movie stars, and will contain CAM_  units devoted to individ-

val actors and actresses and their particular films. Also on display
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for use both by RRMMPAS and other organizations. It would even-
tually host a variety of functions related to the indt y presently

undertaken at other locations.

Another desirable addition to the complex would be facilities for
a film training institute: the Museum School of Cinematic Arts.
Such an organization would be a natural outgrowth of the Museum's
resources, and MSCA students would play a large role in the
Museum's operations, providing volunteer help to the profc onal
staff either as in ns in spec + dJy programs or as a way of
repaying scholarships which RRMMPAS uld endow. Such an

arrangeme . would benefit both the Museum and the students.

Yet another structure might house several theaters which would
show films taken from the archives and not readily available else-
where. These could be arranged in festivals dedicated to individuals,
genres, or particular periods, and would probably attract a substan-

tial audience from the surrounding communities.

Undoubtedly there are other desirable facilities and programs which

we have not considered. These will be incorporated as the project
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