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itk an occasion or event with

e word is derived from a Latin

d” or “populous.” This does not

ns are public, but that they are

1 meanings. Ordinary life is on

:dictable; every person and com-
step outside routine and enter

rdinary and impregnated with
usness.

ound no culture devoid of cele-
the form of great public events:
the lives of great religious and

rk the passage of the seasons.

1es in personal lives, taking note

=’s road. Birth, adolescence,

:ath may provide occasions for
both joyous and solemn. Cele-
achievement of a person or
recognized goal. They offer,

J0relor.

too, a time for deep thankfulness, an honoring of higher
powers, natural or supernatural, whenever life’s obstacles
are overcome. Through celebration, we gain a sense of
having survived with the aid of s thing more than
ourselves.

The United States has its full share of celebratory occa-
sions. We see a fascinating point-counter-point when we
compare our ways of celebration to those of other lands.
Democracy constantly celebrates individual achievements
of free individuals banded together against privilege and
despotism. Monarchies, feudal systems, and tribal soci-
eties celebrate permanent differences in rank and ordering
both in nature and society; they celebrate the cycle of the
seasons and the repetition of the political hierarchy.

Finally, celebrations represent times and spaces set
apart from daily tasks, in which the possibility of a pop-
ular, social creativeness may arise. Through celebration,
we not only attempt to understand our past, but we try
to lay down the lines and forms of our future.

Victor Turner
Guest Curator for the Exhibition

"Fireworks Co. of America, 1892, USA, lithograph.
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't’s celebrate!

Will that suggestion ring familiar to your students?
» them, is celebration synonymous with the Fourth of
ly and New Year's Eve, Christmas and Hannukah—
imarily legal or religious occasions limited to the Unit-
| States? Do your students ever consider why people cel-
irate? Do they realize that different societies may cele-
ate for the same reason but at different times? For
em, are celebrations jolly times only? Can they separate
celebration into its component parts of costume and
ask, dance and music, food and drink? Would they
en see the universality of some celebrations? Could they
anslate some of their own feelings and reasons for cele-
ating into a full-fledged celebration?
This handbook is a collection of ideas for lessons suit-
le for teachers of middle schools. Comprised of three
uricular areas—art, language arts, and social studies—
e units focus on five topics.
The first unit explores the general but central theme
celebration: all human societies celebrate. Celebrations
ark important events for communities—triumphs, joys,
id sorrows—and are special times separated from every-
iy routine. The second unit considers some universal
asons for celebrating, and the third unit directs atten-
..on to celebratory objects, beautiful and unique. Their
symbolism and function in celebrations, plus their vital
role as sources of information, are explored. Components
of celebration—food and drink, costume and mask,
dance and music, narrative and myth, games and sport—
are the focus of the fourth unit. Breaking celebration in-
to components will help students understand the experi-
ence of celebration. Rites of passage are discussed in the
tinal unit. Given a long life, all human beings pass
through the stages of birth, infancy, childhood, adoles-

Intro..uction

cence, early adulthood, middle age, old age, and death.
Societies vary widely in the extent to which they cele-
brate these stages and the passages between them.

Each of the units is to be presented with color slides
of people celebrating or of objects used in celebrations.
Questions for discussion are organized to place the cele-
brations and celebratory objects in a context familiar to
your students. You are encouraged to substitute slides
and text to suit the needs of your curriculum and the
special needs, skills, and background of your students.
Each of the five lesson units is distinct but can be
matched with any or all of the other units for a compre-
hensive lesson plan on the phenomenon of celebration.

Please note that Unit 1 contains basic information
about the concept of celebration and sets the foundation
for further discussion. We urge you to pair all or parts of
Unit 1 with whichever other lessons you and your class
consider useful or interesting. In addition, Unit 1 con-
tains a section entitled Related Resources, which lists lo-
cal agencies and community groups that offer oppor-
tunities for learning about celebrations. Each unit in-
cludes suggested activities and an annotated bibliography
for suggested reading.

And so, let's celebrate!

9
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Annual
(1) recurring, done, or performed every year; yearly
or pertaining to the year; determined by the year’s

Celebrate

(1) to observe a day or event with ceremonies of res
testivity, or rejoicing (2) to perform a religious cere
(3) to announce publicly; proclaim (4) to extol; pra

Ceremony
a formal act or set of acts performed as prescribed t
ual, custom, or etiquette

Clan
in some societies, a group of people who trace theit
scent from a common, sometimes legendary, ancest

Commemorate
to honor the memory of

Culeure

(1) the sum of socially transmitted behavior pattern
arts, beliefs, institutions, and all other products of
man work and thought characteristic of a communi
population (2) a style of social and artistic expressic
to a society or class (3) intellectual and artistic acti

Ephemeral
(1) lasting for a brief time; short-lived; transitory (Z
ing or lasting only one day, as certain flowers or ad



05sary

entrism
1 the superiority of one's own ethnic group

regin or originate (2) to introduce a person to a
Id, interest, skill, or the like; instruct; guide (3)
it into membership, as with ceremonies or ritual

on
ony, ritual, test, or period of instruction with
1 new member is admitted to a particular group of

f two basic subgroups that make up a tribe

ism

to and love or zealous support of one’s own coun-
recially in matters involving other countries;

lism

y
se of maturation in which an individual becomes

ogically capable of sexual reproduction

ligious or other solemn ceremony: the rite of bap-
) a ceremonial act or series of acts: fertility rites

Rite of passage
a ritualistic procedure associated with a change of status
for an individual, as initiation, marriage, illness, or death

Symbol

something that represents something else by association,
resemblance, or convention; especially, a material object
used to represent something invisible

Tradition

(1) the passing down of elements of a culture from gener-
ation to generation, especially by oral communication

(2) a mode of thought or behavior followed by a people
continuously from generation to generation; a cultural
custom or usage (3) a set of such customs or usages
viewed as a coherent body of precedents influencing the
present (4) any time-honored practice

Society

(1) the totality of social relationship among human be-
ings (2) a group of human beings broadly distinguished
from other groups by mutual interests, participation in
characteristic relationships, shared institutions, and a
common culture (3) the institutions and culture of a dis-
tinct self-perpetuating group

Solemn

(1) deeply earnest; serious; grave (2) of impressive and
serious nature (3) performed with full ceremony (4) in-
voking the force of religion; sacred (5) gloomy; somber

11
























n the school halls, libraries, and neighborhood recreation
enters. After a tour of any or all of chese places, the
ranners can be placed on permanent display in the cre-
tor's room or home. A good resource for this project is a
ook called Banners and Flags: How to Seu a Celebration

ww Margoct Carcer Blair and Cachleen Ryan. [c is available
rom Harvest/Harcourt Brace Jovanovich and costs
§7.95.”

Catherine Eckbreth of Swanson Intermediate School of-
ers one more idea. She suggests that an individual or
rroup of students plan a celebration based on a theme
hey have originated. For instance, the theme of the cele-
ration might be people with a certain name or students
n a certain grade, a specific day of the week or a favorite
olor. Students could design objects and create or write
he cradition or ritual for the topic. Presenc a “model”
elebration to the rest of che class. Prepare a poster ad-
ertising the celebration.

ANNOTATED BIBLIOGRAPHY

darris, Marvin. Cous. Pigs. Wars, and Witches. New York: Vin-
tage, 1978.
According to the author what may seem to be apparently
bizarre behavior often stems from a rational economic ba-
sis. Coptes can be ordered from Random House, 400
Hahn Road, Westminster, Maryland 21157. ($2.45 plus
$1 postage)

goe, Kim, and Hutchinson, Ann. Directions. Washington,
D.C.: Paul VI Institute for the Ares, 1978.
This is a directory of cultural resources in the Washington
metropolitan area. Entries are arranged by the categories
of dance, drama, history, literature, music, science and
environment, and visual arts, as well as by federal agencies
and other organizations. Copies of Directions have been dis-
tributed to most parochial schools and to some teacher
centers. Plans are underway to reprint the directory.
Copies can be ordered from Paul VI Institute for the Ares,
1711 N Street, NW, Washington, D.C. 20036. The
phone number is 347-1099.

rice, Christine. Happy Days. New York: UNICEF, 1969.
Days of birth and naming, birthday celebrations, and cere-
monies of growing up are the three major divisions of this
book. An appendix includes music for birthday songs and
suggestions for further reading. Copies can be ordered
from UNICEF, 110 Maryland Avenue, NE, Washington,
D.C. 20003. The phone number is 547-0204. ($3)

Temko, Florence. Folk Crafts for World Friendship. Garden City,
N.Y.: Doubleday & Co., 1976.
Published in cooperation with UNICEF, this book de-
scribes the varieties of crafts associated with world cele-
brations. Each of twenty-seven sections discusses a craft
from a different country, with each section, in turn, di-
vided into three subsectior story about the craft or
cultural context, step-by-step instructions in various tech-
niques, and suggestions for further activities. Black-and-

white photographs and line drawings illustrate each craft
object used in its native celebration. ($4)

Wigginton, Eliot, ed. Foxfire Book. Garden City, N.Y.:
Anchor Press, 1972.
With the subsequent publication of five additional vol-
umes, these firsthand reports by long-time residents of
Georgia’s Appalachian region share lively information
about hog dressing, log cabin building, mountain crafts
and food, ghost stories, burial customs, corn shuckings,
and other affairs of plain living. All interviews and reports
are the work of Eliot Wigginton's junior and senior high
school students. (Vols. 1-2, $5.95; 3-5, $6.95; 6, $7.95)

RELATED RESOURCES

American Folklife Center
Library of Congress
Washington, DC 20540
287-6590

Naturalist Center, C-219

Anthropology Resource Center for Teachers
National Museum of Natural History
Smithsonian Insticution

Washington, DC 20560

357-2804; open weekends

Teacher Center

Department of Quality Integrated Education
Rock Creek Palisades School

3901 Denfield Av.

Kensington, MD 20795

946-9181

D.C. History Curriculum Project
1011 Fifteenth St., NW

Suite LL-70

Washington, DC 20005
547-8030

National Center for Urban Ethnic Affairs
1511 Sixteenth St., NW

Washington, DC 20036

232-3600

National Geographic Society
Seventeenth and M Sts., NW
Washington, DC 20036
857-7000; open weekends

Teacher Center

Board of Jewish Education
9325 Brookville Rd.

Stlver Spring, MD 20910
589-3180
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tries. Nine festivals are described. Distribution in the
United States is through Harper and Row, 10 East Fifty-
chird Street, New York, New Yorck 10022, ($7.95) More
Festivals in Asia, published the same year, describes nine
additional Asian festivals and is available through the same
source. ($7.95)

Kilpatrick, James J. The Foxes Union. McLean, Va.: EPM
Publications, 1977.
This collection of Kilpatrick’s thoughts about harvesting,
eating corn on the cob, and attending a Black-eyed Peas
Jamboree in Texas makes for delicious and engaging read-
ing. Copies can be ordered from EPM Publications, Post
Office Box 490, McLean, Virginia 22101. ($9.95 plus $1
postage)

Muratorio, Ricardo. A Feast of Color: Corpus Christi Dance Cos-
tumes of Ecuador. Washington, D.C.: Smithsonian Institu-
tion Traveling Exhibition Service, 1981.
This catalogue from an exhibition of the same name de-
scribes and illustrates the Corpus Christi dance costumes
of Ecuador. ($3.50)

Rosenblatt, Larry. The Frederick Douglass Years. Washington,
D.C.: Smithsonian Institution Traveling Exhibition Ser-
vice, 1976.

This brochure includes a biography of Douglass, a time-
line, and short biographies of ten of Douglass's contem-
poraries. ($2)

Share, Marjorie. Bee Quiltir o Kit for Making Your Oun Quilt.
Washington, D.C.: Smithsonian Insticucion Traveling Ex-
hibition Service, 1979.
ltustrated step-by-step instructions with template patterns
and a quilting guide are part of this kit prepared for chil-
dren. Also included are a brief history of quiltmaking,
quile lore, activities, and an instructor’s guide. ($5.50)

Zwerin, Rabbi Raymond A. The Jewish Calendar: lts History,
Development, and Comparison to the Roman Calendar, and lts
Relationship to the Zodiac. Denver: Alternatives in Religious
Educacion, n.d.

The title expresses fully the contents of this publication.
Copies of this organization’s materials are available for re-
view at the Teacher Center, Board of Jewish Education
(see Relaced Resources, Unit 1). A list of publications is
available from Alternatives in Religious Education, 3945
South Oneida Street, Denver, Colorado 80237.
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be sent to other villages to perform. In this way, the vil-
lage gains prestige among the surrounding communities
and the dance members have a chance to find wives for
themselves as well.

Each initiation ceremony is sponsored by a wealthy
man in the village. He earns prestige through his gener-
osity, which is extended to the local maskmakers. These
specialists frequently decorate the mbala masks in ways
that express witty, shocking, or rarely discussed themes
of village life.

Show Slide 30, Birch Bark Scroll, “Love Letter,”
USA

Like initiation, marriage is an example of a rite of pas-
sage. In the United States, this rite of passage is more
readily identified than some other initiation ceremonies
we perform. Usually a period of courtship precedes the
marriage. What are some variations on courtship in the
United States today (for example: dating, going steady,
getting engaged)?

This slide shows a map, inscribed on birch bark, pre-
sumably made by a girl from the Ojibwa Indian tribe for
her boyfriend. In the evenings, a suitor might play his
courting flute outside the girl’s home, but under no cir-
cumstances could the girl leave the lodge. According to
the person who collected this birch bark scroll in the late
1880s and gave it to the Smithsonian Institution, the
scroll is “a letter written by an Ojibwa girl to a favored
lover, requesting him to call at her lodge. Explicit direc-
tions are given to the route, and the lodge is indicated
by a beckoning hand protruding from it.” The girl’s ac-
tion of encouraging the interest of a suitor was highly
unusual, although some Ojibwa people did use scrolls for
maps, records of migration, legends, and memory aids
for songs and religious chants.

Among the Cheyenne, there was a courting custom
called “standing in the blanket.” Adopted from the
Sioux, this was one way for a man and a woman to talk
privately in public. If the woman agreed to talk to the
man, the two would stand and talk beneath a blanket.
Other suitors who wanted to talk with the young woman
would wait in line.

Conditions of courtship for the Ojibwa and Cheyenne
are considerably different from those in today’s society in
the United States. How might a young man and a young
woman make arrangements to meet today? How have
roles in the courting relationship changed since the time
the Cheyenne practiced “standing in the blanket”? Have
the roles changed since the time your parents were court-
ing? Would you say that there is more emphasis today on
the informally shared rime between young men and
women? What emphasis is there on getting married in
today’s world in the United States?

Show Slide 31, Benoni Pearce Album Quilt, USA

Are any of you familiar with wedding showers? This
quilt was made as a betrothal or engagement gift, in cthis
case for the groom-to-be rather than for the bride-to-be,
which is unusual. The groom’s name was Benoni Pearce.

What is a quilt? What can we learn about this quilt
by looking at this slide? (For example, it has two names
and a date and many colors. We can see the sources of
the ideas for the design and approximate its size.) What
is an album? What purpose does it serve (for example: as
a collection of memories, pictures)? This type of quile is
called an “album quile.” Knowing that it was a gift to
Benoni Pearce for his upcoming wedding and knowing
what an album is, can you guess why this is called an
album quilt? (For example, it is made of fabric squares of
greetings and remembrances from friends and relatives; it
is a collection and arrangement of items of personal
value; it is a reminder of the occasion.)

This quilt was composed by eighty-one female friends
and relatives of Mr. Pearce. Each contributor designed,
made, and signed her own square. When all the blocks
were completed, the women stitched the blocks together
and then added a cloth backing for strength.

Just as you might compose a verse for a friend, Mr.
Pearce’s cousin, Lydia Holloway, stitched this personal
statement on the album quilt:

Among the stars of sentiment
That form this bright array
This humble tribute I present
My friendship to portray.

Another quilter wrote and stitched this for Mr. Pearce:
Though poor the offering yet I know
That thou wilc in a measure prize it
"Twill cause fond memory’s flame to glow
In after years when thou dost view it.

Show Slide 6, Nancy Butler Quilt, USA

How does this quilt compare to the Benoni Pearce album
quile (for example: in color, topic, design, purpose)? The
Pearce quilt was intended for the joyful coming of a wed-
ding. This quilt commemorates the death of the quilt-
maker’s infant granddaughter, Nancy Butler. The grand-
mother, whose name was also Nancy Butler, made the
quilt to resemble a tombstone. Sometimes quiles that
commemorate a death are made from clothing of the de-
ceased person. The album quilt was made by a group of
women, each of whom made a block or square. The sepa-
rate handiwork of the group was assembled into the
“album.”

Death at any age can involve a rite of passage, such as
a funeral. Based on your experiences, reading, and famil-
iarity through movies and television, what do you think






ting and engaging way—through passages from original
journals and diaries. It considers the history and folklore
of customs and superstitions related to early American fu-
nerals, burials, and mourniag.

Dockstader, Frederick; Stewart, Tyrone; and Wright, Barton.
The Year of the Hopi. Washington, D.C.: Smithsonian In-
stitution Traveling Exhibition Service, 1979.
Photographs and paintings document Hopi ceremonies,
dances, and way of life; essays describe the Hopi
ceremonial year. ($7.50)

Haley, Alex. Roots. Garden City, N.Y.: Doubleday and Co.,
1976.
Although Haley’s methods of research are controversial,
Roots is a powerful and engaging story of six generations
of one black family. Rites of passage are placed in a fa-
milial contexe in West Africa and the American Souch.

Rawlings, Marjorie Kinnan. The Yearling. New York: Charles
Scribner, 1938.
This novel recounts the events in the crucial twelfth year
of a boy who passes from adolescence to manhood without
benefit of formal ceremony.

“Treasures of Tutankhamen.” Washington, D.C.: National
Gallery of Art, Extension Services, n.d.
The story of the artifacts of the famous burial vault are
preseated in a five-minute film (# 130) and in a kit of
slides and a cassette tape (# 147). Both resources offer de-
scriptions of the objects found in the tomb. The film in-
cludes quotes from the archaeologist who discovered the
tomb; the slide-tape kit incorporates music of the oud, an
ancient Egyptian instrument, and includes a booklet de-
scribing the uncovering of the tomb.

Wilder, Thornton. Our Town. New York: Coward McCann,
1938.
Several common events overlapping in the lives of individ-
uals in a community illustrate the continuity of human-
kind in this play.



Nancy Butler Quile 1842
Jamestown, New York
cotron

80 X 80 (203.2 X 203.2)

Day of the Dead Altar 1979
Mexico

dough, pigment

60 X 94 (152.5 X 238.8)

Girl’s Iniciation Costume  ¢. 1964
Burma

paperboard, cloth, wire, sequins, beads
coat: 62% X 19% (159 X 50.1)
headdress: 9%8 X 6'Vi6 (24.4 X 16.9)

Yam Mask contemporary
Abelam people, New Guinea
vegetable fibers, pigment, feachers
107 X 10v2 (27.5 X 26.6)

Model of Dance House  c¢. 1880-85
Eskimo people, Nushagak, Alaska
walrus ivory, wood, feathers, pigment
16 X 14 X 14 (40.6 X 35.6 X 35.6)

Drums of Peace  probably late 18¢h or
early 19th century

Japan

lacquered wood, gilt, hide

largest: 252 X 11 X 11 (64.8 X 28 X 28)

Costume  probably second quarter 20th century
Ibo people, southeastern Nigeria

wood, pigment, cotton, string

79 X 36X 19 (200.7 X 91.4 X 48.2)

Decorated Shells  mid or late 19th century
Japan

shell, pigment

1 X3X2V2(2.5X7.6X6.3)

Jncle Sam Costume 1936

JSA

wood, cotton, brass

1t 6 X9 X 12 (15.2 X 22.8 X 30.4)
oat: 19 X 38 (48.2 X 96.5)

ants: 16 X 38Y: (40.6 X 97.7)

speaker’s Staff  ¢. 1830-60
Haida people, Queen Charlotte Islands, British Columbia,
nd Prince of Wales Islands, USA

¢ hec’ list of
s Shewn
in the ~lides

Dimensions are in inches, followed in parentheses by centi-
meters, with height preceding width and depth.

Slides 1 through 5 do not include objects in the exhibition.

wood
32% X 1% (82.8 X 4.2)

16. Helmet Torch 1884
USA
wood and meral
13 X 10Va X 7% (33 X 26 X 19.7)

17. Emancipation House 1964
George W. White, Jr., 1903-1970
USA
painted construction
22X 23 X 17 (55.9 X 58.4 X 43.2)

18. Harrison Quile  ¢. 1841
USA
silk ribbons, cotton
190 X 47 (482.6 X 119.4)

19. Ball-play Dance. Choctaw 1834-35
George Catlin, 1796-1872
USA
oil on canvas
19% X 27% (49.8 X 70. 1)

20. Bonad Wallpaper  ¢. 1800
Sweden
pigment on linen
15%8 X 52% (39 X 133)

21. Serving Spoon  first half 20th century
Dan people, Liberia or the Ivory Coast
wood
24> X 6716 X 3V8 (61.6 X 16.3 X 7.9)

22. Mbala Mask  first half 20th century
Yaka people, southeastern Zaire
wood, branches, raffia fibers, pigment, resin, European
manufactured cloth
30X 15 X 125 (76.2 X 38.1 X 31.7)

23. Shadow Puppet  c¢. 1919
Java, Indo a
leather, pigment, horn
20 X 12 X 2 (50.8 X 30.5 X 1.2)

24, Double Cup  before October 1963
Paiwan people, Taiwan
wood
1116 X 224 X 3%16 (4.3 X 56.6 X 8.4) 39
















"Celebration'" exhibition plan - pi : 2

The rewaining five galleries ave or;y 1ized by celebrat y fuunction.

Gallery 104 deals with personal rites of passage: .rt initiation,
courtship, marriage, and death. :ries 202 and 202 :-esent celebrations
which mark a cha : in tt politi v legal status or individuals, _
These secular ritua. way also co wrate the important historical moments
in a given community. Galleries imd 206 are devote to sacred rituals

.11 include the comstruction of shrines and altars. Gallery 207 shows
ronomic processes are celebrated in many societies. Examples include
fruits and harvest ceremonies. :

.y celebrations of a traditional ‘ure are pla . ¢ the

Salon - Renwick Gallery. :











